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VERDI OPERATIC ARIAS PUCCINI ARIAS— 


ALP1407 Gianni Schicchi: Oh, my beloved Father; 
Tosca: Love and Music; 


OPERATIC and SONG RECITAL La Boheme: They call me Mimi 


7TER5085 
. ! . ! = s 
Scena: Misera, dove son! Aria: Ah! non son! Mozart Madama Butterfly: Weeping? And why?: 
Adriana Lecouvreur—Ciléa: Poveri fiori . : ; 

- , ‘ One fine day; Death with honour: 
Manon—Massenet: Je suis encore tout étourdie La Boheme: To the home that she left 
Ave Marie—Bruch (sung in German) ° 
Der Freischiitz—Weber: Und ob die Wolke TEB6033 
Thais—Massenet: L’amour est une vertu rare 
Manon—Massenet: Adieu, notre petite table 


La Wally—Catalani: Ebben? ne andro lontana VERDI ARIAS— 


HARMON HESTRA ’ ‘ ; ; ll : 
with PHIL sachenes cond. SUSSKIND Aida: Ritorna vincitor!; L’insana parola 


ALP1076 Qui Radames verra; Oh patria mia 
7ER5083 


PUCCINI OPERATIC ARIAS Details of other Joan Hammond 


records can be obtained from 
BLP1086 | H.M.V. record dealers. 
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plays CHOPIN 7 





Among his many fine recordings are :— 


POLONAISES Nos. 1-6 ALP1028 
sila NOCTURNES Nos. 1-10 ALP1157 













| NOCTURNES Nos. 11-19 ALP1170 i : 
| THE FOUR SCHERZI ALP1136 ae ; | 
| VALSES Nos. 1-14 ALP1333 
MAZURKAS (complete) ALP1398-99-1400 
THE PRELUDES ALP1192 
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SYMPHONY No. 1 in C s 
SYMPHONY No. 9 in D minor 4 
(“CHORAL”) ALP1039-40 | 4 
(With Eileen Farrell, Nan Merriman, e 
Jan Peerce, Norman Scott and y 2 
The Robert Shaw Chorale) mg 2 
SYMPHONY No. 2 in D ; 
SYMPHONY No. 4in B flat ALP1145 BRAHMS 
SYMPHONY No. 3 in E flat ‘: 
(“EROICA”’) ALP1008 SYMPHONY No. 1 in C minor eras, 
ALP1012 » te 

SYMPHONY No. 8 in F ALP1108 ALP1013 ee 
SYMPHONY No. 6 in F SYMPHONY No. 3 in F $ ‘ 
(“PASTORAL”) ALP1129 — = Bs 
SYMPHONY No. 4 in E minor me 

SYMPHONY No. ALP1119 ALP 1029 er 









In these recordings Toscanini conducts the 


NBC SYMPHONY ORCHESTRA 
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BOSTON PROMENADE 
ORCHESTRA— 
ARTHUR FIEDLER 


Peer Gynt—Grie¢ 
Suites 1 and 2; amé. Dance of the Mountain 
King’s Daughter DLP1033 (L.P.) 


Suite No.1 TEP7022 (E.P.) 


Music of Johann Strauss 2nd 
including Tales from the Vienna Woods and 
Pizzicato Polka CLP1040 (L.P.) 


Polkas of Johann Strauss 2nd and 
Waltzes of Waldteufel CLP1065 (L.P.) 


Selection of Light Classics 
Overtures—Poet and Peasant, Suppé; 
Orphée aux EnfersOffenbach; Hora Stacato, 
Dinicu-Heifetz-Schmid; Moto Perpetuo, 
Paganini DLP1079 (L P.) 


Les Sylphides—cnopin 

—orch. Anderson and Bodge 

Graduation Ball—Jonann Strauss 2nd 
—arr. Dorati CLP1114 (L.P.) 


Popular movements from Symphonies 
including extracts from Beethoven No. 5 
Schubert No. 8, Tchaikovsky Nos. 4 and 5 
etc. 7EP7034(E.P.) and 7EP7041(E.P.) 


PHILHARMONIA ORCHESTRA— 
ROBERT IRVING 


La Boutique Fantasque—Ballet Music 
(Rossini arr. Respighi) DLP1032 (L.P.) 


Swan Lake Ballet Suite (excerpts) 
Tchaikovsky CLP1018 (L.P.) 


PHILHARMONIA O&RCHESTRA— 
NICOLAI MALKO 


Overtures Zampa (Hérold), Oberon (Weber) 
and 1812 (Tchaikovsky) DLP1069 (L.P.) 


ROYAL OPERA HOUSE 
ORCHESTRA, COVENT GARDEN 
—WALTER SUSSKIND 


Gaite Parisienne (Offenbach orch. 
Rosenthal) DLP1051 (L.P.) 


VIENNA BOHEMIAN ORCHESTRA 
—FRIED WALTER 


Waltzes of Johann Strauss 2nd 
including Vienna Blood and 
The Blue Danube CLP1047 (L.P.) 


Pe 


REGO. TRADE MARK OF 
THE GRAMOPHONE CO LTO 


— eo ee 











April, 1958 


ludicrously fast tempo in the middle section. 
The composer wrote “ piii mosso ”’ at this 
point, but intended so slight a change of 
tempo that he did not even bother to cancel 
it when the first tune returns towards the 
end of the movement. The Budapest 
Quartet interpret “* pit: mosso ”’ as “* doppio 
movimento ’’, and then have to exercise 
great ingenuity to get back to the original 
tempo at the reprise. The two scherzo-like 
pieces (why are they put together, when this 
results in one side consisting of nothing but 
slow movements ?) presumably give the 
players more to get their teeth into, and 
accordingly are much better played. Wolf’s 
Italian Serenade is wholly delightful, and the 
Franck Scherzo is almost equally successful. 
The recording quality is satisfactory. R.F. 


MUSIC FOR WIND INSTRUMENTS. 
Serenade, Op. 57 (1949) for 10 Wind 
Instruments and Double-Bass (Arnell). 
Miniature Quartet (Kay) with 
Richard Adeney, flute; Stephen 
Waters, clarinet; Dennis Brain, horn ; 
Cecil James, bassoon. Suite in B 
flat, Op. 4 for 13 Wind Instru- 
ments (Richard Strauss). London 
Baroque Ensemble conducted by 
Karl Haas. Pye CCL30120(39s. 114d.) 

Richard Strauss’s output for large wind 
ensembles has always been difficult of. 
classification, largely because he and his 
publishers have conspired to change titles, 
and even opus-numbers, after circulation of 
the music concerned has begun. There are 
in reality two pairs of works, early and late. 
The early pair are the Serenade in E flat 
and this Suite in B flat, both written for a 
somewhat heavyweight combination drily 
supported by a double-bassoon. Strauss 
himself later felt that the combination was 
unsatisfactory, chiefly because of the dis- 
proportionate strength of the four horns ; 
but whether the late pair of works, the two 
Wind Symphonies (or “‘ Sonatinas ’’) were 
in this respect any substantial improvement 
is, at the very least, uncertain. 

This early Suite is indeed very early: 
Strauss wrote it when he was nineteen, and 
in the circumstances it is not surprising 
that throughout its four-movement length 
it sounds rather like Brahms without the 
magic. Yet it was an achievement in its 
day that it is good to have on disc, particu- 
larly in as convincing a performance as it 
receives here. 

Richard Arnell chooses a more manage- 
able combination—two each of flutes, oboes, 
clarinets, bassoons, and horns on a founda- 
tion of string double-bass. The first notes 
of his Serenade, which I had not previously 
heard, restored a temporarily waning faith 
in the potential poetry of wind instruments; 
and the work continued to disclose many 
heauties. After the Prelude there is an agile 
Scherzo; the third movement, Canzone, 
offers some particularly beautiful horn- 
playing (this was in fact the last recording 
session Dennis Brain undertook); _ the 
‘fourth movement, Ballet, suggests both in 
its title and in its music the composer’s 
theatrical associations, and will earn the 
undying gratitude of bass-players for a few 
bars of arco solo without humorous in- 
tentions. 
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The same record side runs on to the 
Miniature Quartet of Norman Forber Kay. 
Kay is a composer who has spent most of 
his working life in Bolton; Bolton, this 
disc would suggest, has been rather lucky. 
For this Miniature Quartet goes with a 
will and without affectation, drawing in 
the course of its three short movements 
entirely agreeable sounds from the somewhat 
unorthodox quartet chosen. Eliminating 
the oboe may reduce the bite of a small wind 
combination, but it also may improve the 
blend, horn-player permitting. 

Here the blend is very good indeed, for 
every care has obviously been taken to 
preserve good instrumental balance through- 
out. In every other respect, too, the 
recording is of the very first class, as is the 
playing. A change of label has involved no 
change whatever in the high standards the 
London Baroque Ensemble have set them- 
selves ; this disc, in its field, is of inestimable 
value. M.M. 


INSTRUMENTAL 
BACH. Una panied Suites for 
*Cello. Suite No. 2 in D minor, 
BWV1008: Suite No. 5 in C minor, 
BWVIOl11. Janos Starker (’cello). 
Columbia 33CX1515 (12 in., 41s. 84d.). 


Suite No. 2: 
Mainardi (5/55) APM14029 


The present disc completes the series of 
Bach ’Cello Suites recorded by Starker. His 
series began in 1952, when Nixa issued 
Nos. 3 and 6; two years later, the same 
firm issued Nos. 1 and 4. Now, with the 
change to Columbia label, there is little 
difference in the quality, though here and 
there on the older discs the recording seems 
less good. The surface on this new disc is 
excellent, and it is highly important that it 
should be so, for in a recording of a solitary 
unaccompanied stringed instrument the 
dynamic level is not high, and tiny flaws 
that might pass unnoticed in a heavily- 
scored orchestral recording, or even one by a 
small chamber group, could easily spoil the 
listener’s enjoyment. Prospective - buyers 
need, however, have no qualms where this 
particular disc is concerned. It is finely 
produced, well recorded, and contains two 
of the best Suites in the set of six. 

The D minor Suite is a sombre but noble 
edifice, and Starker makes the most of these 
qualities in his splendid interpretation. He 
stresses differences in tempi and character 
much more than Mainardi (or even Casals, 
for that matter, whose complete recording 
of the Suites is discussed on p. 461) and 
points up the dance-rhythms of Courante 
and Gigue especially. The C minor Suite, 
although similar in mood, has a shade of 
difference in timbre owing to the top string 
being tuned down a tone. This effect was 
specially asked for by Bach, who knew quite 
well what could be done with the scordatura, 
or deliberate mis-tuning of a stringed 
instrument, thanks to his worthy pre- 
decessors, Heinrich Biber and J. J. Walther. 
The Prelude is handled in impressively 
sonorous style, and the ensuing fugue is 
phrased in such a way that at times we 
really imagine two-part harmony where 
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there is in fact only a single melodic line. 
Although this is primarily due to Bach, it 
must also be granted that Starker’s intelli- 
gence and technique enables him to 
heighten a latent though powerful piece of 
trompe Voreille. In this he is infinitely 
superior to Mainardi, while his tone is full, 
richly sonorous, and capable of fine shades 
of colouring and dynamics. D.S. 


BEETHOVEN. Piano Sonatas. No. 8 
in C minor, Op. 13, “‘ Pathétique ”. 
No. 14 in C sharp minor, Op. 27, No. 2, 
** Moonlight”. No. 23 in F minor, 
Op. 57, “‘ Appassionata”’. Wilhelm 
Kempff (piano). D.G.G. DGM19087 


(12 in., 41s. 9d.). 
Coupled as above : 
Frugoni (5/53) PL7160 
Badura-Skoda (2/55) WLP5184 
Richter-Haaser _ ; ; (2/58) ABL3192 
Here is competition indeed: the three 


most popular “‘ named” sonatas coupled 


_on four different discs. Kempff’s Moonlight 


appeared first on DGM18020, with Op. 22, 
reviewed July 1955, and then on an EP, 
EPL30072. The Appassionata is on DGM 
18021, backed by the two sonate facili of 
Op. 49, reviewed January 1957; the 
Pathétique has been announced on an EP, 
EPL30245. There is no point in “ re- 
capping ”’ the previous reviews in detail: 
briefly, the first movement of the Appassionata 
is direct and rather less “ impassioned ” 
than in most performances, the Andante is 
serene and beautiful, the finale unrushed 
and fascinating. The first movement of the 
Moonlight is totally undemonstrative (and 
perhaps a little lacking in poetry—though 
some would disagree), the other two move- 
ments are somewhat disappointing. The 
first movement of the Pathétique is given a 
most fascinating, thoughtful and individual 
performance, the Adagio is taken un- 
expectedly fast, and the finale is vigorously 
felt and excitingly played. All three sonatas 
are very well recorded, and this is now my 
first choice of the four discs. AF. 


LOUIS KENTNER. Andante favori in 
F major (Beethoven). Impromptu 
No. 1 in A flat major, Op. 29 
(Chopin). Nocturne No. 8 in D flat 

jor, Op. 27, No. 2 (Chopin). 
F taisie Impr ptu in C s 
Op. 66, Posth. (Chopin). 








minor, 
Valse de lPopéra Faust (Gounod- 


Liszt). Sonetto 47 del Petrarca : 
Sonetto 104 del Petrarca : Sonetto 
123 del Petrarca (Nos. 4, 5 and 6 of 
** Années de pélerinage ”, 2nd Book) 
(Liszt). Louis Kentner (piano). 
H.M.V. ALP1565 (12 in., 41s. 84d.). 
Beethoven’s Andante favori is the movement 
he originally intended for the middle of the 
** Waldstein ” Sonata. It would be interest- 
ing to know why he changed his mind and 
published it separately. Perhaps he thought 
it too diffuse. It certainly takes its time to 
say what it has to say, but it is pleasant 
enough music of a rather lightweight kind, 
and Kentner realises the poetry in it. His 
playing is indeed poetic all through this 
disc, notably in Chopin’s A flat impromptu, 
where he does not attempt those flights of 
prestidigitation beloved of most pianists, 
and the music profits accordingly. Occasion- 
E 
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ally I feel Kentner’s “ poetry ”’ collapses 
into sentimentality. The Nocturne lacked 
backbone, while the first of Petrarch sonnets 
by Liszt seemed to me to need much more 
rhythmic foundation. I enormously enjoyed 
Liszt’s arrangement of what he calls Valse 
de l’Opéra Faust (though it includes the 
tender little duet sung by Faust and 
Marguerite when they first meet, and this 
can hardly be called a waltz). That such 
an arrangement would be brilliant might 
be expected, but it is also hugely inventive 
and at times positively witty, and my 
immediate reaction was to think it vastly 
preferable to the original. Kentner plays it 
with splendid bravura and obvious enjoy- 
ment. The reproduction of piano tone on 
this disc is not quite as realistic and rounded 
as one might hope for. R.F. 


BRAHMS. Rhapsodies, Op. 79. No. | 
in B minor: No. 2inGminor. Adrian 
Aeschbacher (piano). D.G.G. 
EPL30242 (7 in., 16s. 84d.). 

This little record is good value for money 
for it has a lot of music on it, and well- 
played music too. Aeschbacher explores 
these Rhapsodies with an enthusiasm that 
one does not always find on records in these 
days of endless repetitions and tape editing. 
His performances have meaning, conviction 
and spontaneity, and it is a small price to 
pay that a few notes should be smudged. 
The recording quality is excellent. R.F. 


CHORAL AND SONG 


BRAHMS. Lieder. Geheimnis, Op. 71, 
No. 3 (Candidus): In Waldein- 
samkeit, Op. 85, No. 6 (Lemcke): O 
komme, holde Sommernacht, Op. 58, 
No. 4 (Grohe): Botschaft, Op. 47, 
No. 1 (Daumer): Wir wandelten, wir 
zwei zusammen, Op. 96, No. 2 
(Daumer): Wenn du nur zuweilen 
lachelst, Op. 57, No. 2 (Daumer) : 
Eine gute, gute Nacht, Op. 59, No. 6 
(Daumer): Unbewegte, laue Luft, 
Op. 57, No. 8 (Daumer): Tambour- 
liedchen, Den Wirbel schlag’ ich, 
Op. 69, No. 5 (Candidus) : O liebliche 
Wangen, Op. 47, No. 4 (Flemming) : 
Standchen, Der Mond steht itiber dem 
Berge, Op. 106, No. 1 (Kugler) : 
Meine Liebe ist griin, Op. 63, No. 5 
(F. Schumann). 

SCHUBERT. Lieder. Sprache der Liebe, 
Op. 115, No. 3 (Schlegel) : Wonne der 
Wehmut, Op. 115, No. 2 (Goethe): 
Stimme der Liebe (Stolberg) : An den 
Mond (Hélty): Rastlose Liebe, Op. 5, 
No. 1 (Goethe): Sei mir gegriisst, 
Op. 20, No. 1 (Riickert) : Der Jiingling 
an der Quelle (Salis): An die Laute, 
Op. 81, No. 2 (Rochlitz): An Silvia, 
Op. 106, No. 4 (Shakespeare): Der 
Musensohn, Op. 92, No. 1 (Goethe). 
Ernst Hiafliger (tenor), Hertha 
Klust (piano). D.G.G. DGM19096 
(12 in., 41s. 9d.). 

This is a most enjoyable recital. Many 
of the songs, especially in the Brahms group, 
have not appeared on LP, or even on 78s, 
before and all are well chosen and con- 
trasted. Ernst Hafliger proves to be a 
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born Lieder singer. He has the gift of getting 
at once into the mood, or varying moods, 
of each song, his phrasing is most musical, 
his enunciation admirable. In the Schubert 
group I was especially taken by his singing 
of An den Mond, which is full of tenderness, 
Sei mir gegriisst, in which his shades of tone 
in the repeated phrases “ Sei mir gekiisst ” 
are beautifully done, Der Fiingling an der 
Quelle, sung with lovely soft tone, and the 
gay An die Laute. 

Theodor Billroth, writing to Hanslick 
about Brahms’s Geheimnis spoke of it, 
romantically, as exhaling “‘ the exquisite 
scent of lilies in the moonlight ”’, and that is 
what the singer conveys to us. The final 
cadence is most lovely. Most beautifully, 
too, he recalls the distant song of the 
nightingale in In Waldeinsamkeit, a song full 
of “‘ radiant ecstasy and yet so humanly 
moving, born as it is of the deepest inward 
experience ’’, as Elizabeth von Herzogen- 
berg wrote to the composer. Mr. Hafliger 


' catches at once the springtime mood of O 


komme, holde Sommernacht and the atmosphere 
of the still, sultry summer night in Un- 
bewegte, laue Luft (one of Brahms’s finest 
songs), and notes the humour of Tambour- 
liedchen .with its imitation on piano and 
voice of drum beats. (Brahms had in mind 
a girl disguised as a drummer-boy in this 
little song—but, no matter !) 

Mr. Hafliger never falls into the error of 
being over-expressive or of mere point- 
making, he sees the songs as a whole and 
interprets them accordingly. Hertha Klust 
is an alert and able accompanist, if some- 
times too reserved. The balance is adequate. 

I shall not cease from mental fight nor 
shall the pen sleep in my hand till D.G.G. 
provide German-English texts in England’s 
green and pleasant land. No English 
translations of many of these songs exist and 
there would have been room on the sleeve 
—which carries a short essay on the Lieder 
of Schubert and Brahms—to give at least 
some indication as to the contents of the 
songs recorded. 


BRUCKNER. Mass in E minor. Te 
Deum. Choir of St. Hedwig’s 
Cathedral, Berlin, and the Berlin 
Philharmonic Orchestra conducted 
by Karl Forster, with Agnes Giebel 
(soprano), Marga H6éffgen (con- 
tralto), Josef Traxel (tenor), Gottlob 
Frick (bass). H.M.V. ALP1567 
(12 in., 41s. 84d.). 


Mass in E minor : 


Hamburg Op., Thurn (11/54) LGX66033 
Te Deum 


Bavarian R.O., Jochum (6/56) DGM18248 
An excellent record, not to be missed by 
those with an interest in Bruckner, or in 
choral music. Though both works have ap- 
peared before on LP (and the E minor Mass 
also on a famous old H.M.V. 78 set by the 
Aachen Cathedral Choir), both were 
transfers of older recordings than the dates 
of issue above would suggest, and are now 
superseded. Besides, the Telefunken Mass 
was expensive, being spread right over a 
12-inch disc (it lasts little over half an hour), 
and the D.G.G. Te Deum was filler to a 
three-sided Ninth Symphony which is on 
balance not to be preferred to the Horen- 
stein two-sided Vox version. 
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Bruckner’s E minor Mass is a grave anc 
constantly beautiful composition. The 
scoring is for pairs of oboes, clarinets and 
bassoons, four horns, three trombones, anc 
two trumpets used sparingly; there is no 
organ part, though there is record of a 
performance at which Bruckner played the 
organ. The use of the wind band is discreet 
and fascinatingly individual : I do not know 
of any other work which sounds quite like 
the E minor Mass. The Kyrie is all but 
unaccompanied for double chorus, in the 
course of which the horns twice, then the 
trombones, then both, join the voices. 
These instrumental parts are marked 
ad lib., but they have an eloquence which 
makes them far more than just tuning 
notes. The Gloria is joyful and strange, 
extraordinary in timbre, and the Credo has 
lovely canonic imitations between choral 
and wind octaves, with sustained pedal 
notes from the horns running through both. 
Extraordinarily beautiful is the close of 
this movement, “‘ et vitam venturi saeculi ”’, 
with the words set once only, upper and 
lower voices in a canon of six-three chords, 
against a triplet pulse from the wind. 

Mahler, in his copy of Bruckner’s 
Te Deum (of which he was a famous 
interpreter), struck out the description 
*“*for chorus, solo voices and orchestra, 
organ ad lib.”’, and put in their place: “ for 
angelic tongues, for God-seekers, tormented 
hearts and for souls purified in flames ’”’. 
It is perhaps a less immediately lovable 
work than the E minor Mass, but majestic, 
grand, and deeply felt, with some lovely 
reflective episodes. In this performance the 
quartet of solo voices blends well, and 
Traxel, who has the most important role 
to play, is at once eloquent and firm, even 
robust, in timbre. The solo violinist is 
excellent too, while in both works, the 
Berlin Cathedral Choir sings extremely 
well. 

The recording is very skilfully done, with 
a certain amount of echo, and at the same 
time enough clarity to keep the part- 
writing unobscured; and the _ balance 
between instruments and voices is excellent. 
The full C major chord at the end of the 
Te Deum is not an agreeable sound, but 
organ, orchestra and choir, all loud, never 
seem to make a chord that sounds perfectly 
in tune, and the result on this disc is 
certainly “life-like”. I think it a pity 
that the opening clauses of the Gloria and 
Credo are not intoned: something seems to 
be missing when we plunge directly into: 
“et in terra pax” and “ patrem omni- 
potentem ”’. A.P 


RYBA. Czech Christmas Mass. Czech 
Singers Chorus, Prague Radio 
Symphony Orchestra conducted by 
Jan Kiihn with Rudolf Vonasek, 
Jaroslav Hromadka, Vera Krilova. 
Marie Tauberova. Supraphon 
LPV253 (12 in., 41s. 9d.). 

This is a record to rank with the famous 
Nixa issue of the Arriaga string quartets, 
which in 1952 suddenly revealed new and 
delightful music to the gramophone public. 
Jan Jakub Ryba, 1765-1815, was a very 
prolific Czech composer, self-taught except 
for some early practical training in music 
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A NEW RECORDING OF SYMPHONY NO 2Z2IND OP 43 





PHILIPS ©A paral 





LONG-PLAYING RECORDS 








PHILIPS ELECTRICAL LIMITED, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
Philips are world-renowned makers of Radiograms, Record Players 


and Record Playing Equipment incorporating the world-famous ‘Featherweight‘ Pick-up. 


The Philadelphia Orchestra conducted by Eugene Ormandy ABL 3214 
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MOZART 

Symphony No. 41 in C, K. 551 (‘Jupiter’) 
Symphony No. 39 in E Flat, K. 543 

The Philharmonic-Symphony Orchestra 
of New York 

conducted by Bruno Walter 


BRUNO WALTER 





ABL 3206 
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BACH 

Prelude in C Major (BWV 531) 
Prelude in D Major (BWV 532) 
Canzona in D Minor (BWV 588) 
MENDELSSOHN 

Sonata No: 6 in D Minor, Op. 65 


Albert Schweitzer (Organ) 
ABL 3198 
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BUDAPEST STRING QUARTET 
VIENNA BOYS CHOIR 


PHILIPS 





Budapest Quartet Encores: 
TCHAIKOVSKY 

Andante Cantabile (from Quartet No. 1in D, Op. 11) 
HAYDN 

Serenade (from Quartet in F, Op. 3 No. 5) 
BORODIN 

Nocturne (from Quartet No. 2 in D) 
MENDELSSOHN 

Canzonetta (from Quartet No. 1 in E flat) 
FRANCK 

Scherzo (from Quartet in D) 

WOLF 

Italian Serenade. 

The Budapest String Quartet 

SBR 6237 


BIZET 

The Fair Maid of Perth 
(Scenes bohemiennes). 
Jeux d’ Enfants. 

The Lamoureux Orchestra 
conducted by Jean Fournet. 
SBR 6238 


GEORGE SZELL 


BkLEC eT R I 


GRAMOPHONE 


ANDRE KOSTELANETZ 
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ZINO FRANCESCATTI 


SIR THOMAS BEECHAM 


PARADE 





PAGANINI 

Violin Concerto No. 1 in D, Op. 6. 
The Philadelphia Orchestra 
conducted by Eugene Ormandy. 


SAINT-SAENS 

Violin Concerto No. 3 in B Minor, Op. 61. 

Zino Francescatti (Violin). 

The Philharmonic-Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 

SBL 5219 


FRANCK 

Symphonic Variations for Piano and Orchestra. 
Leon Fleisher (Piano). 

The Cleveland Orchestra conducted by George Szell. 
ABE 10028 


TCHAIKOVSKY 

Swan Lake — Ballet, Op. 20. (Vol. 1) 
Andre Kostelanetz and his Orchestra. 
NBE 11041 


C A L 


SCHUBERT Nachthelle. 

BRAHMS Psalm 13. 

SCHUBERT Die Nacht. 
MENDELSSOHN 

Elfenchor (from “‘A Midsummer Night’s Dream’’) 
The Vienna Boys’ Choir 

conducted by Robert Kuhbacher. 

NBE 11069 


PAUL ROBESON FAVOURITES: 
Wagon Wheels. Sylvia. It Ain’t Necessarily So. 
Nobody Knows De Trouble I’ve Seen. John Henry. 
Paul Robeson (Bass-baritone) 

Lawrence Brown (Piano) - 
Emanuel Balaban and his Orchestra. 

NBE 11072 


VERDI 

Otello (Act 4) Mia Madre Aveva (Willow Song) 
Otello (Act 4) Ave Maria. 

Gre Brouwenstijn, soprano. 

The Vienna Symphony Orchestra 

conducted by Wilhelm Loibner. 

NBE 11077 
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7. Wherever music is enjoyed 
to the full you’ll find the DANSETTE 
playing — playing all the numbers while cool 
cats dance — playing with a purity that delights 
the connoisseur — sound perfect. 


THE NEW 


Dansette 


MAJOR DE-LUXE 








MARGOLI PRODUCT 8 
To:—J. & A. Margolin Ltd. Plus-a-Gram House, - , A | : we iat 
is superb new automatic record changer mode 
112/116 Old Street, London, E.C.1. operates at four speeds and plays closed on all 
Please send me your illustrated brochure of the size records, plays through ten discs of all sizes in 


: new Major de-Luxe and other models from 134 gns. any order with slick precision. A specially designed 


amplifier, high fidelity cartridge and 














Name innate needles give wide range and bring 
out full tonal value. Independent 
Address on/off switch—separate tone and 
volume controls. The cabinet is 
| G4 beautifully styled and finished in GUINEAS 








_ two-tone colour schemes. 
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The Garrard Model RC.121/Mk. II Record Changer will 
play automatically any number of records up to 10, either 
7”, 8”, 9”, 10” or 12” diameter at 16%, 334, 45 or 78 r.p.m. 
10” and 12” records of the same speed can be mixed in 
| any order. No setting for any record size required, the 
selection being completely automatic. 7" 45 r.p.m. records with large centre hole may be 
played using the large record spindle Type LRS4 (avaliable as an optional extra) or 
centre hole clip-in adaptors available at record stores. 

Records may also be played manually and the changer stopped and started if desired 
without rejecting the record being played. . 






An illustrated catalogue of the whole 


Garrard range is available on request. 





AUDIO PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD. 
SWINDON WILTSHIRE 








LUXURIOUS LISTENING! 





The G.R.F. Enclosure is designed to exploit to the full the outstanding per- 


formance of the 15” Dual Concentric Loudspeaker, it provides a compound expanding 














THE DUAL ‘in a 

sound source, the effect of this is that the wave front area varies with frequency, 
ene kable ill f | both sol d h i i 1 
iving a remarkable illusion of realism to both solo and orchestral music. n 
LOUDSPEAKER — | 
addition, the system has all the well-known advantages of horn loading, but none 
of the special distribution defects associated with conventional horn or multi loud- 
speaker systems. 
The Tannoy Dual Concentric Loudspeaker since its SPECIFICATION 
introduction nearly twelve years ago has become an FREQUENCY RESPONSE. _ 30-20,000 C.P.S. 
accepted standard of comparison amongst professional POWER EFFICIENCY..__- -10% APPROX. 
; wai i BASS HORN DEVELOP- EFFECTIVE DOWN 

audio engineers and musicians when judging the other iii lace a _TO 30 CPS. 

elements in a high quality reproducing chain. The com- ere eee _HGT. 46" DPTH. 26$” 

pletely separate high frequency and low frequency unit, WIDTH 40° 

resulting in very low intermodulation products, excellent FINISH ..........-.--+.--- ~MAHOG. OR WALNUT 

a apuathiad er _..~TYGAN PLASTIC 

distribution, and smooth extended frequency response, 

make this unit ideal where quality is of paramount THe 

importance regardless of price. GRE. 

ENCLOSURE 
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Elizabethan PLAYS A TRICKY PASSAGE 
No musical passage is too tricky, or too windy or too brassy for 
the Elizabethan. Single instrument, married singer, or full 
orchestra—record on the Elizabethan and it will play back the 
true-to-life original sound. Elizabethans are designed and made 


in Britain to give youa recorder 
in the top flight: superb hi-fi 
music reproduction, ease and 
versatility in use, utter reliabi- 
lity, good looks and good value 
(Model 56 only 54 gns, and even 
the Essex only 75 gns). Inspect 
the Elizabethans at your dealer, 
or let us demonstrate them to 
you personally at the Audio Fair, 
and you will find that Elizabeth- 


ans are a step ahead. 
London Audio Fair, Waldorf Hotel, 18-21 April Booth 54 


GD Elizabethan 


FOR SOUND, NATURALLY 
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The Elizabethan Esser 





For FREE illustrated literature, please let us have 
your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 
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A REMINDER OF 
SOME PARTICULARLY 
NOTEWORTHY 


London 
Editions de 


L’Oiseau-Lyre 
LPs 


Purcell The Fairy Queen 

ELSIE MORISON, 

JENNIFER VYVYAN, PETER PEARS, 
THOMAS HEMSLEY, JOHN WHITWORTH, 
TREVOR ANTHONY, PETER BOGGIS 
with THE ST. ANTHONY SINGERS 

and THE BOYD NEEL ORCHESTRA 
conducted by ANTHONY LEWIS 

OL 50139-41 (libretto: 1/-) 


Mozart 

Eine kliene Nachtmusik, K.525 ; 

Serenata notturna, K.239 and 

Epistle sonatas, K.244 

THE PHILOMUSICA OF LONDON 
directed by THURSTON DART 

OL 50162 


J. S. Bach 

Suite No. 1 in C major, BWV.1066 ; 

Suite No. 2 in B major, BWV.1067 

THE PHILOMUSICA OF LONDON 
directed by THURSTON DART 

OL 50158 


John Dowland Pavans, Galiards, etc. 
THE PHILOMUSICA OF LONDON 
directed by THURSTON DART 

OL 50163 


Full details of all 
Oiseau-Lyre records issued 
up to December, 1957 can Pe re 

be found in the London > 
Editions de L’Oiseau-Lyre 
LP catalogue, price 2/6, 
from dealers or direct 
from us post free. 


-LOISEAU-LYRE | 


RECOROS / 





LONDON EDITIONS DE L’OISEAU-LYRE 
DECCA HOUSE 
§ ALBERT EMBANKMENT LONDON SE1l 
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from his father. He was born into a family 
of village schoolmasters and musicians, and 
after five years at the Prague Gymnasium, 
became a teacher himself. 

From Grove we learn that Ryba’s music 
was influenced by Haydn and Mozart, and 
that “ his merits entitle him to be regarded 
as foremost of a number of the village 
schoolmaster-musicians who did so much 
for Czech musical culture in the eighteenth 
and the first half of the nineteenth centuries’. 
None of which prepares us for the discovery 
that this Czech Christmas Mass is a little 
masterpiece. It is a Christmas oratorio 
rather than a mass. The text (by the 
composer himself) is in Czech, and is a 
Christmas narrative, opening with a young 
shepherd (tenor) waking his master (bass), 
so that he may admire the brightness 
in the sky, and hear the sweet sound 
of shawms which fills the air. The two 
shepherds set out for Bethlehem. But 
the work is also cast in the form of the 
traditional movements of the Mass, so the 
second movement opens as a Gloria sung 
by a group of shepherds journeying to 
Bethlehem. ‘The Sanctus, Benedictus and 
Agnus Dei also correspond more closely 
to the mass movements, though they are in 
Czech, of course ; phrases from the liturgy 
are woven into the pastoral narrative. 

The music lies somewhere between The 
Creation and The Bartered Bride—which is to 
say that it is fresh, spontaneous, tuneful, 
radiantly scored, filled with surprises and 
with endearing touches. There are also 
some passages that recall Mozart, and an 
occasional reference to Christmas phrases 
that seem to have become common Euro- 
pean currency (the central movement of 
the “ Gloria” anticipates Mendelssohn’s 
“Hark the herald angels’). The old 
shepherd is a delightful character. We hear 
him arranging who shall play what instru- 
ments on the way, and organising the 
bearing of gifts to the newborn child. The 
young shepherd is an impetuous, joyful 
youth, always eager to lead the others in a 
song. 

The work is beautifully performed. The 
two male soloists, who have most of the 
solo work, are excellent singers, and the 
solo quartet blends well. The recording is 
most accomplished, except towards the 
centres of the sides. 





Expert High Fidelity Week 

Expert Gramophones are arranging special 
demonstrations at various centres throughout 
England during their High Fidelity Week 
commencing April 14th-19th. The new Acoustic 
Column is to be featured and should be of 
interest to those contemplating stereo repro- 
duction. Expert Pickups, Amplifiers and a 
complete equipment will also be demonstrated. 
Both public and trade are invited to attend at 
any of the following centres: 

Expert Showrooms, 39-41 New Oxford Street, 
London W.1. (Daily 11 a.m.-8 p.m., 14th- 
19th incl.) 

Duwe, 37 Lever Street, Manchester. 

A. C. Farnell, Hereford Ho., 
Leeds. Italian/English libretto from R.C.A 
Price 3s. 6d. 

E. A. Wood, 100 Aston Road, Birmingham. 
(Daily 10 a.m.-5.30 p.m., 14th-19th incl.) 


Vicar Lane, - 
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OPERATIC 


BIZET. Carmen. Habajiera: Segui- 
dilla: Gipsy Song: Card Song. Risé 
Stevens (mezzo-soprano), Metro- 
politan Opera Chorus and Orches- 
tra conducted by George Sebastian. 
Fontana CFE15002 (7 in., 15s. 34d.). 

These are new issues and not mere 
excerpts from the H.M.V. Carmen as you 
might assume (if you had forgotten that the 
conductor in that set was Reiner). Among 
non-French Carmens Miss Stevens has an 
honoured position. We like her singing 
style and her timbre (though it is a shade 
plummy at times) and she has evidently 
taken a great deal of artistic thought about 
how to do these famous things effectively 
in French. Yet, even as a non-French but 

French-singing Carmen she has had better 

predecessors. You only have to see what 

Mary Garden (with poorish French) made of 

the card scene to know that the indefinable 

something which one can only call an 
imaginative high light that both Garden 
and Supervia put into the phrase “ annon- 
cant le bonheur ”—an almost ironic gleam 

e happiness ”’—and the aghast yet 

resigned ring in the repetitions of 

“la mort”. The excerpt begins at 

**Carreaux Picques !” not at “* Voyons 

que j’essaie”’ so there are no contrasting 

Frasquita and Mercedes. The Habajiera 

is probably the most successful; in the 

Seguidilla the flick, the salt, call it what 

you like, is wanting. Admirable in many 


ways but not the ideal, I fear. P.H-W. 
BORODIN. Prince Igor: Kontchak’s 


Aria from Act 2. Alexei Milkowski 
(bass). 

MOUSSORGSKY. Boris Godunov : 
Boris’ Monologue. Nicolai Gaubitch- 
Popov (bass). Both with the Prague 
National Theatre Orchestra con- 
ducted by Zdenek Chalabala. Supra- 
phon SUEC804 (7 in., 13s. 24d.). 

The Khan’s aria comes in the second act 
of Prince Igor just before the Polovtsian 
dances which are foreshadowed in the 
gleeful, insinuating piece, always a favour- 
ite, which goes very well out of context. 
The great monologue of Boris is another 
matter, but both these things, back to back 
on a seven-inch, make quite an attractive 
bargain. Remember that they also have 
been superbly made by Arié and by 
Christoff, and the bargain at once seems less 
appealing. Milkowski has a fine, young- 
sounding voice and makes all the points, but 
his low notes don’t sound much richer than 
those of many a bass one has heard at home, 
the real, fat, barrel-tone that some Russians 
manage to give us here seems to be some- 
thing one might legitimately want. The 
recording is quite passable. 

Gaubitch-Popov is probably a great 
actor on the stage. His Boris is most 
imaginatively realised, quiet and com- 
muning, but the actual singing is nothing 
very wonderful, nor do I find the projection 
of the scene very striking. ‘Those making 
new purchase in these arias might try these 
to see if they like them. Those with Arié’s 
or Christoff’s versions need not worry over-. 
much. P.H.-W. 
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GLUCK. Orfeo ed Euridice. 


Orpheo *) Nicolai Gedda (ten.) 
(6) Rise Stevens (m.-sop.) 
(c) Dietrich Piedher-Disehen (bar.) 
(a) Janine Micheau (sop.) 
(6) Lisa Della Casa (sop.) 
(c) Maria Stader (sop.) 
(a) Liliane Berton (sop.) 
(6) Roberta Peters (sop.) 
(c) Rita Streich (sop.) 


(2) Chorus of the Aix Festival, 
Orchestra of the Paris Conserva- 
toire conducted by Louis de 
Froment. Columbia 33CX1520-1 
(two 12 in., 83s. 5d.). 
(d) Chorus and Orchestra of the 
Rome Opera House conducted by 
Pierre Monteux. R.C.A. RB! 6058-60 
(three 12 in., 119s. 104d.). Italian/ 
English libretto from R.C.A., 3s. 6d. 
(c) R.L.A.S. Kammerchor, Berliner 
Motettenchor, Radio Symphony 
Orchestra of Berlin conducted by 
Ferenc Fricsay. D.G.G. DGM18343-4 
' (two 12 in., 83s. 6d.). Previously 
reviewed in August, 1957. 

All tastes, it would appear, are now 
catered for with the arrival of these two new 
issues Of Orfeo. You can have the opera in 
Italian with a mezzo-soprano Orpheus 
(R.C.A.) in French with a tenor (Columbia), 
or in German with a baritone (D.G.G.). 
It is not, however, as simple a choice as it 
looks. 


I do not want to bore readers by reitex- 
ating the reasons that prejudiced me 


Euridice 


Amor 


-against the D.G.G. issue, fully stated in my 


review last August, and will only say that 
apart from the unfitness, vocally, of the part 
for a baritone, to want, both from conductor 
and soloist, a more classical conception of 
the part does emphatically not mean one 
that is cold and statuesque. It should not 
be necessary to have to say that, but 
apparently it is. 

To take an economic point first of all. 
Pierre Monteux makes all the repeats and 
includes a dance movement in the Elysian 
Fields scene omitted in the other two issues, 
but all this would not go near to filling the 
extra LP disc that adds so much to the 
expense of the R.C.A. set: and there seems 
to be nothing special about the recording 
to compensate for it. I was, in fact, dis- 
appointed, here and there—for example, in 
the Pantomime in Act 1, a lovely piece, and 
in the long chain of dances in the third act 
Ballet—with the rather lustreless sound of 
the orchestra. 


In the D minor flute solo (much better 
played than on the D.G.G. disc) and in 
“Che puro ciel” the middle parts stand 
out too prominently. The start of ‘*‘ Che 
faro”’ is a near disaster. Monteux begins 
it at a very brisk pace and with a thumping 
bass, but Risé Stevens will not accept this 
tempo and slows it down so that the bass 
limps along in a comically deflated way. 

The Dance of the Furies (without 
Toscanini’s cymbals) is put at the end of 


the Underworld Scene in this and the 


D.G.G. recording (as in the score), but the 
Columbia conductor plays it at the end of 
the first act, feeling perhaps the transition 
to the Elysian Fields scene is made with 
better effect at the end of Orpheus’s last 


- appeal and the utter subduing of the 


writhing Furies. 
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Risé Stevens gives a good, and often a 
moving, performance as Orpheus which 
falls short of a great one. Her rich, low 
notes and the opening out at the top of the 
voice in the main part of the great appeal 
to the Furies, a crucial moment, are just 
what I so sorely missed in Fischer-Dieskau’s 
singing of these pages, apart from the far 
too rapid tempo he used. 

** Che puro ciel ” and “‘ Che fard ”’ (once 
under way) are well sung and Miss Risé 
has the power to make a thrilling climax at 
the end of the lament. At the start of Act 3 
—a dialogue with Euridice—she does not 
atiempt to change her tone for the asides 
(as the two male exponents of the part both 
do) and so makes nonsense of Euridice’s 
bewilderment at her husband’s coldness. 





Lisa Della Casa (Decca photo.) 


Both Janine Micheau and R.C.A.’s Della 
Casa are admirable Euridices, singing their 
first lovely solo, with chorus, with perfect 
smoothness (Maria Stader made rather 
heavy weather of it) and doing their best 
thereafter with a rather unrewarding part. 
Liliane Berton (Columbia) is the most stylish 
singer in the part of Amor—certainly the 
only one to take careful note of appogiatura:; 
—but all three are good. 

It is very interesting, from the historical 
point of view, to hear a tenor Orpheus, but 
one soon begins to pity Mr. Gedda in 
having to stay so constantly on the top line: 
it makes one’s throat ache in sympathy. 
There are some very abrupt key changes, 
and altogether the transposition is an 
unhappy compromise which must have been 
forced on Gluck. Paris would not accept a 
castrato but one wonders why, if—as some 
people say—Gluck still wanted a man in 
the part he did not use a baritone and save 
himself the bother of altering, and damaging, 
his score. Whether Paris would have 
accepted a contralto Orpheus is a question 
no one has been able to answer. 

Mr. Gedda sings valiantly and has some 
good moments when given a chance—as in 
** Che puro ciel ”’. 

Louis de Froment gives by far the best 
orchestral performance of these three sets, 
and it is also the best recorded one. He 
secures an excellent balance and really 
stylish playing. The chorus, too, are better 
than their competitors, though the Romans 
do wake up at the start of the scene in the 
Underworld. They keep as poor a line as 
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the Germans in the mourning choruses. 

I only wish Mr. de Froment had given us 
an Italian Orfeo with a mezzo-soprano. 
That would have made a recommendation 
easy. As it is, one can only advise intending 
purchasers to see how they are affected by 
so high pitched an Orpheus if they incline 
to this Columbia set. 

The R.C.A. issue, over which—the 
accompanying essay tells us—much care 
and love was spent—is not so rewarding as 
it should be but should be heard by those 
who favour a mezzo-soprano in the part 
and can afford her! ‘Those who have the 
D.G.G. set, and like it, have no problem. 


A.R. 
KOVAROVIC. The Dogheads— 
excerpts. 
Kozina Beno Blachut (ten.) 


Drahomira Tikalova (sop.) 
Marie Vesela (alto) 
Vaclav B r (bar.) 
Oldrich Kovar (ten.) 

Vil. Jedenactik (bass) 

Zd. Otava (bar.) 

Mil. Dvorakova (m.-sop.) 
Act 2, 


Hanci 

Old Mother Kozina 
Jiskra 

Adam Ecl 

Matej Pribek 
Count Laminger 
Katerina 
(Overture; Act 1, Scenes 1, 4 and 5; 
Scene 8; Act 3, Scene 5.) 


Chorus and Orchestra of the Prague 
National Theatre conducted by 
Zdenek Folprecht. Supraphon 
LPV146 (12 in., 41s. 9d.). 

As Sir George Robey used to put it: 
I’m not only surprised, I’m amazed. How 
comes it that so few of us appear to know 
about this opera (or at best only from hear- 
say) ? As it comes out here, in eight chosen 
scenes of some five to six minutes each, it 
shows up as a most exciting opera which is 
understandably still a great favourite in 
Czechoslovakia. 

The first performance was in 1898 and, 
as the composer was a pupil of Fibich and 
writes in the post-Wagnerian idiom and 
that of Dvorak and Smetana—the idiom, 
say, of Dalibor, and as the subject is a 
national or sectional revolt (with the 
execution of the rebel chief), it may be 
imagined that the music is not tame or 
folksy. Kovarovic in fact was responsible 
for putting some finishing touches to 
Janacek’s Jenufa, but his music here is much 
less laconic than in that strangely effective 
work. What we hear is like a passionate 
first cousin of the Bartered Bride in alliance 
with Prince Igor. 1 found it exciting and 
often impressive, especially by reason of 
something pungent, tireless, crudely ener- 
getic in the enunciation and singing-style 
of the soloists and chorus of the Prague 
National Theatre. 

The title is a translation of ‘“ The 
Chods ” or the clan whose banner bore 
the device of the head of a dog (hence the 
English). 

In the seventeenth century the Hapsburgs 
tried to put down these dogged separatists, 
and their leader, Jan Kozina, was hanged at 
Pilsen. The penultimate band of this record 
consists of the scene where he, sung with 
magnificent ringing vigour by Beno Blachut, 
that wonder tenor we never get to hear at 
the flesh, defies his enemy, the baritone 
Hapsburg, and prophesies that, but a year 
after his own death the oppressor, too, will 
appear before the final tribunal of God. All 
this with lamenting crowd, bell dinning 
and storm and stress of the best ninety-ish 
kind. Hardly less impressive is the death 
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(as foretold) of the baritone Otava, who, 
as Count Laminger, is mown down by a 
stroke in the midst of a gay and boastful 
party. 

Some of the chorus work sounds most 
impressive. One of the scenes is like William 
Tell—with popular merrymaking in defiance 
of tyrants; another is, in the words of 
the sleeve, a Dog Head Delegation off to 
Prague (shades of latter-day Egg Heads !) : 
the solo women, as in Prince Igor, do not 
amount to so much, but the duet (and later 
trio, with mother) between the hero and his 
wife. (band 3) is attractive in a warmly 
lyrical, easily melodic way, with a certain 
indefinably Bohemian cut of its own. 
Blachut’s solid, tensely focused tone is 
thrilling in heroic declamation, but is also 
capable of great tenderness—for it alone, 
quite apart from the curiosity, I suggest you 
investigate this issue. Sonorous, satis- 
factory recording, in spite of one moment 
of tape fluctuation in the last band. 

P.H.-W. 


SMETANA. The Bartered Bride. 
*““Komm, mein Sdéhnchen”: ‘“* Durch 
die Reihen ’’: ** Noch ein Weilchen ”’. 
Rudolf Schock (tenor), Gottlob 
Frick (bass), Erna Berger (soprano), 
Christa Ludwig (mezzo-soprano), 
Marga Héffgen (contralto), Chorus 
of the Landestheater, Hanover, and 
N.W.D.R. Philharmonic Orchestra 
conducted by Wilhelm Schiichter. 
H.M.V. 7EG8302 (7 in., 11s. 14d.). 

These two excerpts—the Jenik/Kecal 
duet, and the Sextet, preceded by a snatch 
of polka—come from a 10-inch LP “‘potted”’ 

Bartered Bride. It is rather saddening that it 

should be economically possible to make 

such things in Germany, not over here ; 
and that we should have to buy the German 
cast in translated excerpts from the opera, 
when a 45 with the Sadler’s Wells or the 

Covent Garden singers would have so much 

more point. For the price of this record, 

you could go to the whole of The Bartered 

Bride at Sadler’s Wells or Covent Garden, 

and hear not quite so well balanced a Sextet, 

perhaps, but a Jenik/Kecal duet which goes 
with quite as much of a swing—to say 
nothing of the rest of the music, and the 
fact that English translation is more pointful, 
for us, than German translation. Good 
recording. A.P. 


STRAUSS, R. Der Rosenkavalier. 
** Da lieg’ ich”; “ Ohne mich jeder 
Tag dir so bang” (Finale, Act 2). 
Kurt Bohme (bass), Ruth Michaelis 
(contralto), Munich Philharmonic 
Orchestra conducted by Robert 
Heger. D.G.G. EPL30272 (7 in., 
16s. 84d.). 

It is nice to see the name of Robert 
Heger (who conducted the Vienna Phil- 
harmonic Orchestra in the famous H.M.V. 
discs of Der Rosenkavalier) on record labels 
again, though this excerpt was, I think, 
made in the early 1950’s. Kurt Bohme, 
the loud and coarse Baron Ochs of the 
deleted Urania set, is here equally un- 
restrained. I must say he produces a most 
fruity low E at the end of the act and of 
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BEETHOVEN 


BEETHOVEN 


Symphony No. 3 in E flat, Op.55 
(Eroica) 

The Cleveland Orchestra 
conducted by George Szell 


CFL 1001 
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CARMEN SUITE 

Prelude 

Entr’acte (Aragonaise) 

Les Dragons d’ Alcala 

Finale (Les Toreadors) 

Intermezzo 

La Garde Montante 

Danse Boheme 
TCHAIKOVSKY 

CAPRICCIO ITALIEN, Op.45 
The Columbia Symphony Orchestra 
conducted by 

SIR THOMAS BEECHAM, Bart., C.H. 


KFR 4001 


RIMSKY-KORSAKOV 

Le Coq d’Or — Suite. 

(The Golden Cockerel) 

FRANCK 

Le Chasseur Maudit — Symphonic Poem. 
(The Accursed Huntsman) 

The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 


KFR 4000 
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BEETHOVEN 

Symphony No. 8 in F, Op.93 
SCHUBERT 

Symphony No. 8 in B minor 
(Unfinished) 

The Royal Philharmonic Orchestra 


conducted by 
Sir Thomas Beecham, Bart, C.H. 


CFL 1004 
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BEETHOVEN 


Symphony No. 9 in D minor, Op.12$ 
(Choral) 

Teresa Stich-Randall (Soprano) 
Hilde Réssl-Majdan 
(Mezzo-soprano) 

Anton Dermota (Tenor) 

Paul Schéffler (Bass-baritone 

The Vienna State Opera Chorus 
The Vienna Symphony Orchestra 
conducted by Karl Bohm 


CFL 1011 


for record pleasure 





a product of Philips Electrical Limited, Gramophone Records Div:sion, Stanhope House, Stanhote Place, London, W.2. 
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MOZART 


Requiem Mass in D minor, K.626 
Elsie Morison (Soprano) 

Monica Sinclair (Contralto) 
Alexander Young (Tenor) 

Marian Nowakowski (Bass) 

The B.B.C. Chorus 

(Chorus master, Leslie Woodgate) 
The Royal Philharmonic Orchestra 
conducted by 

Sir Thomas Beecham, Bart., C.H. 


CFL 1000 


WAGNER 


Orchestral Highlights from “‘The Ring of 

the Nibelungs’’. 

Die Walkiire — Ride of the Valkyries. 

Die Walkiire — Wotan’s Farewell and Magic 

Fire Music. 

Siegfried — Forest Murmurs. 

Gétterdimmerung—- Dawn and Siegfried’s 
Rhine Journey. 

Gétterdimmerung — Siegfried’s Funeral 
Music and Closing 
Scene. 

The Cleveland Orchestra 

conducted by George Szell. 


CFL 1012 





DELIUS 


Appalachia 

(Variations on an Old Slave Song) 
Arabesque for Baritone, Chorus and 
Orchestra 


_ Einar Norby (Baritone) 


The Royal Philharmonic Orchestra 
and Chorus, conducted by 
Sir Thomas Beecham, Bart., C.H. 


CFL 1009 


BIZET 


Risé Stevens as “‘Carmen’”’ 
Habanera. 

Seguidilla. 

Gypsy Song. 

Card Song. 

Risé Stevens (Mezzo-soprano) 

The Metropolitan Opera Chorus and 
Orchestra 

conducted by George Sebastian. 


CFE 15002 
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Your enjoyment of music 

in any form is so much greater 
when you know you can recall it 
as and when you will—faithfully reo es 
recorded and vividly reproduced on 

your Walter 303. Make sure of your 

future entertainment now—your 

Walter dealer is waiting to give you 

a demonstration. We will gladly 

send you a descriptive folder. 


Walter 303 k 


Including microphone, tape to play : 
2 Nn 1 hour, and lead for recording from radio, ae 





or gram pick up. 


DEPT. B*WALTER INSTRUMENTS LIMITED*MORDEN SURREY 
CRC 14B 
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The microgroove of the ether 
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What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 





PLUG-IN MATCHED COMPONENTS © Jocks a vast storehouse of quality listening on 
| the VHF waveband. 
FOR RECORD, RADIO AND TAPE | 
“$24. 3.0 Plus £9.8.4 P.T. 
REPRODUCTION 


~ 


¥& Precision Tuning. The new RCA Electron Ray Tuning Indicator 
makes tuning simplicity itself. 


%* High Fidelity. Wide range response within 1 db from 30-15,000 cps. 
for true High Fidelity reproduction worthy of the finest amplifier and 
speaker. 


% No Matching Problems. Adjustable output level to your amplifier. 





¥ Automatic Frequency Control. Holds the station permanently in tune. 





| % Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. supply. 
PRE-AMPLIFIER 6-3 volts 2°25 amps heater supply (available from RCA New Ortho- 
£16.10.0 £24.10.0 phonic High Fidelity Amplifier and most other quality amplifiers). 
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’ 
TRANSCRIPTION © POWER LOUD SPEAKER LOWBOY 
DECK SUPPLY UNIT SYSTEM CABINET 
£22.6.0 plus £8.14.0 P.T. £3.10.0 £56.11.0 £18.10.0 


Send for fully illustrated literature 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


(An Associate Company of Radio Corporation of America) 
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The makers of the world famous H.F.1012 


announce a speaker that will achieve 














Sontoria 
H.F.1016 


The Stentorian High Fidelity range includes speakers (from 
8” to 15” dia.), tweeter units, ready-to-assemble cabinets (con- 
temporary and traditional styling) from £5 10s. to £16 I6s., 
the W.B.12 Amplifier and the new W.B. VHF/FM Tuner. 
Over thirty years’ experience in sound reproduction guaran- 
tees the quality of every W.B. product. See and hear them 
at all leading Hi Fi dealers: in case of difficulty, write to our 
London office (109 Kingsway, W.C.2) for name of nearest 
stockist. The complete range is demonstrated at this 

address every Saturday, 9 a.m. to 12 noon. 








We shall be at the Audio Fair: 
demonstrations in Room 306, 
Technical queries at Stand 3. 





WHITELEY ELECTRICAL RADIO CO. LTD: MANSFIELD: NOTTS 





* 10” Die Cast Chassis 

%* 16,000 gauss magnet 

* 10 watts handling capacity 

* Patented Stentorian Cambric Cone 


* Universal Impedance Speech Coil 


(instantaneous matching at 3, 7-5 and I5 ohms) 


* 30-15,000 c.p.s. frequency response 








* 35.p.s. bass resonance 


This new High Fidelity Speaker, incorporating 
a very powerful magnet assembly, is note- 
worthy for its brilliant transient response when 
mounted in a bass reflex cabinet. The H.F.1016 
is designed for use as a single unit for high 
fidelity reproduction, but may also be used in 
conjunction with the Stentorian T.10 Tweeter 
Unit as an outstanding two-speaker system at 
remarkably low cost. Write for leaflets on 


£8 (inc. P.T.) 


other W.B. products. 
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course he is a celebrated exponent of the 
part, but it is Ruth Michaelis who walks off 
with the honours here. She is the oily, 
intriguing Annina to the life which none 
of the previous sets have given us: and her 
subtle performance reminded me of our 
own Muriel Terry, a grand actress, who 
sang the part in the unforgettable Covent 
Garden seasons with Lehmann. ‘The 
orchestral playing, under Heger, is, of 
course, admirable in style but not very 
ingratiating in tone when the orchestra 
alone takes up the waltz. A.R. 


STRAUSS, Johann. The Gipsy Baron. 
Sandor Barinkay Waldemar Kmentt (ten.) 
Czipra Hilde Rossl-Majdan (cont.) 


Saffi Gerda Scheyrer (sop.) 
Kalman Zsupan Kurt Preger (ten.) 
Arsena Emmy Loose (sop.) 


Peter Homonay 


Erich Kunz (bar.) 
Conte Carnero 


Eberhard Wachter (bass) 
Mirabella Elisabeth Fez (cont.) 
Ottokar Paul Spani (ten.) 


Chorus of the Vienna Volksoper and 
Orchestra of the Vienna State Opera 
conducted by Anton Paulik. Van- 
guard PVL7033-4 (two 12 in.,79s. 11d.). 
Krauss (1/52) LXT2612-3 

For comparison there is not only the 
Decca version under the late Clemens 
Krauss, now six years old, but which still 
sounds quite good; there is also a little 
ten-inch potpourri of the operetta which I 
praised in July last (Philips SBR6217) under 
Moralt which had a good deal of fire from 
the ladies at least and left no feeling that 
there was too much of anything. I know it 
annoys some readers to be commended 
potted versions, but others (I feel sure) are 
secretly grateful to know you don’t always 
have to saddle yourself with the whole 
thing. Not that either of the two versions, 
the old Decca or the new Vanguard (Pye) 
versions, is complete. There is only the 
barest minimum of connecting matter— 
otherwise it is an affair of numbers. 
Vanguard put scrolls between, Decca do 
not. What you get is in any case much the 
same generous helping of the operetta which, 
in the opinion of some, runs up nearest to 
the genius of Die Fledermaus. 

The Decca still sounds good, though the 
recording is beginning to sound a little old- 
fashioned. Krauss has a real patrician’s 
hand, to be felt all the way through, but the 
soloists are not so good as memory painted 
them, I find. Patzak as the tenor hero 
Barinkay sounds old and also he is put 
nearer the microphone than Zadek in that 
so-called Bullfinch duet (the delicious “* Wer 
uns getraut ? ” which came back in the last 
war with a bang). Zadek sounds young but 
not very elegant. In the new version it is 
the tenor Kmentt who sounds young and 
.. . but let’s not pursue that one. As a 
character tenor, in say the recent Decca 
Arabella where he is one of the young bloods, 
Kmentt seems to me to have great qualities ; 
as a romantic hero, fewer. It is very 
Teutonic tenoring, his, with a parade- 
sround bark in it which is always longing 
to poop off and make the squad hop. And 
something very odd happens at the finale 
(penultimate moments) at the end of Side 2. 
A crack ? Anyway, the recording distorts 
momentarily too. 

I was disappointed in the soprano Gerda 
Scheyrer for much of the most appealing 
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music goes to Saffi. Her zigeuner solo is 
undernourished tonally and none too well 
supported. Kunz, of course, is delicious 
when and where he gets the chance but 
isn’t one of the troubles about the operetta 
that Homonay really has so little that is 
immediately pleasing ? Czipra is supposed 
to be old—so that is quite in order. And 
Emmy Loose is again Arsena—but that’s 
not much of a part. It’s quite a good cast 
but it isn’t the cast. They know all about it 
at the Volksoper of Vienna, of course ; the 
idiom is safe but the contributions are only 
fair to middling, which gets on the nerves 
in a recording, ipso facto a thing to keep 
repeating. Though some of the names were 
the same, I find more spirit in the above- 
mentioned pot pourri. Anton Paulik is an 
old hand at this kind of thing (he is the 
operetta conductor for the Volk soper). Like 
Krauss he takes the schatz waltz at a steady, 
dance-it-yourself tempo which I do not 
find very exhilarating—Krauss’s _ split- 
second finer rubato makes more effect on 
Decca and I think, on the whole, this re- 
mains the more satisfactory performance. 
But I suppose ultimately it’s a matter of 
taste about where you lay the emphasis and 
what suits your pulse and your idea of 
pleasing singing. Certainly the new set is 
not to be written off, but myself I don’t 
think it eclipses the not madly bright, 
older Krauss version. Both, it goes without 
saying, are full of plums. P.H.-W. 


VERDI. Un Ballo in Maschera : 
“Ecco Vorrido campo” (Act 2). 
La Forza del Destino: “ Pace, 
pace, mio Dio” (Act 4). Aida: 
** Ritorna vincitor!” (Act 1); ‘ Qui 
Radameés verra!”’ (Act 3). 

WAGNER Der Fliegende Hollander : 
** Jo-ho-hoe!” (Act 2). Tann- 
hauser: “Dich, teure Halle” (Act 2). 


Lohengrin : ‘“ Einsam in_ triiben 
Tagen” (Act 1). Tristan und 
Isolde : ‘“‘ Mild und leise wie er 


lachelt”’ (Act 3). Birgit Nilsson 
(soprano), Philharmonia Orchestra 
and Chorus conducted by Leopold 
Ludwig. Columbia 33CX1522 (12 in., 
41s. 84d.). 

What a joy it is when one’s expectations 
are not only realised but surpassed. I have 
been eagerly awaiting a recording by Birgit 
Nilsson ever since I first heard her in Tristan 
and Isolde ; and here, at last, it is. 

The singing throughout is glorious, even 
in tone, perfectly poised, lovely in quality, 
singing that—if you are one of those people 
that, so to say, cannot help singing inwardly 
with the artist—enables you to relax and 
sit back knowing that all will be well. 
Secure singing, therefore, but never lacking 
in feeling and drama. Miss Nilsson’s Verdi 
is superb. There is not only the necessary 
power here but also the soft tones, beauti- 
fully centred, called for in “‘ Pace, pace, mio 
Dio” and in the Aida arias. Her floating 
high A at the end of the third act Aida aria is 
exquisite. How finely, too, she ascends to 
the high C and sings it, as marked, dolce. 
How beautifully and fervently she sings the 
great phrases of the prayer, as the midnight 
bell tolls, in the aria from Un Ballo in 
Maschera. 
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Miss Nilsson differentiates well between 
her Wagnerian heroines. She gives us the 
authentic thrill in the climactic phrase of 
Elisabeth’s Greeting : and the quiet rapture 
of Elsa’s Dream, in which her pure tone is 
most beautifully used, is very moving. 

It must be hard to sing the Liebestod ‘‘cold”’ 
and this performance is not quite on the 
high level of the rest. The singer seems a 
little nervous before the high F sharp 
(** héchste Lust ’’) at the close-and so loses 
tone, and she sounds as if she had nothing 
in reserve at the big climax—but this is to 
be hypercritical. 

The Philharmonia Orchestra, under 
Leopold Ludwig, accompany splendidly 
and sound as if they realised they were in 
the presence of an exceptional artist: as 
indeed they were. ALR. 


LEOPOLD SIMONEAU. Joseph in 
Egypt (Mehul) : ‘“‘Champs paternels’’. 
Mignon (Thomas) : “Adieu Mignon”; 
“Elle ne croyait pas’’. Manon 


(Massenet): ‘Instant charmant ”’ ; 
“En fermant les yeux”; ‘“ Ah’ 
fuyez, douce image”’. L’Elisir 


d@’amore (Donizetti): ‘‘ Una furtiva 
lagrima”’?; ‘“‘Lunge da lei”. La 
Traviata (Verdi): “Dei miei bollenti 
spiriti”. Martha (Flotow): ‘“‘Ach, so 
fromm’. Léopold Simoneau (tenor), 
Radio Symphony Orchestra of 
Berlin conducted by Paul Strauss. 
D.G.G. DGM19101 (12 in., 41s. 9d.). 

The thing to stress here is that these are 
performances of well known tenor arias 
which, unlike many versions, are impeccable 
in the matter of taste. If, therefore, you have 
felt that you could never again bear to hear 
another vulgarian pull the music about, 
embark on Simoneau’s version with absolute 
confidence that he will never vulgarise 
anything and sings with a musical sensibility 
which do honour to the breed of tenors and 
their art. 

Second, this is a very typical D.G.G. 
recording, which at first you may find too 
resonant and deep, but which grows on you. 
The conducting is not the most thrilling 
imaginable (e.g. the end of the Martha aria 
is as tame as a dormouse), but the balance 
is perfectly good throughout and, generally, 
singer and orchestra move together in 
accord. 

Simoneau is heard to great advantage. I 
you do not want to bother with comparisons, 
you could safely settle for the judgment 
that all these arias are very agreeably and 
sometimes beautifully sung. The tone, with 
enough fast vibrato to give character, is well 
fined down or swelled to sufficient amplitude. 
Ornaments are most carefully done (as the 
little turn in “ Una furtiva lagrima’’). 
Intonation is unfailing. Some of the pianos 
sound a shade white (not falsetto), and if 
you are one for hauling up the definitive 
versions from the past, one has to say that 
*‘ Champs paternels” is not so perfectly 
flowing as McCormack’s, “En fermant 
les yeux ”’ not quite so flawlessly managed 
(or affectingly enunciated) as Schipa’s ; 
that in “ Ah fuyez ”, Monsieur Simoneau 
wisely does not attempt what Caruso used 
to in the way of immense phrase-spans ; 
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that the swell and retraction (the ““measure 
of voice”’ of the bel canto term) in “ Una 
furtiva”’ is not ideally smooth, and that 
“M’appari”’, or rather its German 
equivalent, lacks that touch of swagger 
which lifts the heart at the end. Also in 
** Adieu Mignon ” he does not quite pull 
off (as Tagliavini did) that all-in-one-breath 
return to the opening phrase. All the same, 
both Mignon arias are uncommonly attrac- 
tive ; and the relief at hearing the second 
act cavatina from Traviata sung as musically 
as this is very welcome. 

What is missing ? A strong personality ? 
Yes, perhaps. But in short, a top rank 
recording and performance of a testing 
collection by a thoroughly artistic tenor, not 
perhaps with the most beautiful voice in the 
world or the “ tricks”? and not likely to 
make you want to smash your Carusos, 
Schipas et al. but admirable and desirable 
all the same. The sleeve note, I regret to 
add, is a masterpiece of flat fatuity. (The 
only thing its writer can find to say about 
Elisir d’amore is that it is “ based on material 
by the French playwright Scribe ” !) 

P.H.-W. 


VERDI. Otello. ‘‘ Mia madre aveve” 
(Willow Song) ; “‘ Ave Maria”. Gré 
Brouwenstijn (soprano). Vienna 


Symphony Orchestra conducted by 
Wilhelm Loibner. Philips NBE11077 
(7 in., 12s. 10$d.). 

Los Angeles (11/55) (12/57) 7ER5084 

We are all agreed that this is one of the 
most affecting and beautiful scenes in the 
whole of opera. Either of these versions is 
likely to be treated as a gem. But in seven- 
inch versions of a wonderful quarter of an 
hour, you have to have a turn over some- 
where. The natural place, i.e., the least 
disrupting, is after Emilia’s exit, after the 
second cry of “ Emilia addio ” where the 
music and mood change to the prayer. 
The lovely Los Angeles version is here 
divided just before the end of the willow 
song, restarting at the aside to Emilia, the 
first “‘addio”. The Dutch soprano, on 
the other hand, is made to turn over just 
. before the alarm passage. Both breaks 
are extremely damaging. What is LP for, 
if we can’t avoid this sort of thing ? 

My clear choice is still for De Los 
Angeles really heavenly performance. It 
is better sung, slightly more surely phrased 
and to my hearing at least more inwardly 
moving. Not that Mme Brouwenstijn can 
be said to give anything less than a lovely 
performance—being particularly good in 
the Willow Song (as she has been at 
Covent Garden more than once), bnt she 
is up against formidable competition. 
Conductor Loibner weighs too heavily on 
the Ave Maria, missing the serene forward 
movement. The sound is good. In fairness 
you should decide for youself, but [ like the 
H.M.V. better, and this can also be 
purchased without the turn-over on a 
12-inch LP (ALP1284). P.H-W. 
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POETRY AND DICTION 


SHAKESPEARE. Complete and uncut 
texts, as edited by John Dover 
Wilson. Othello. Argo RG121-4 
(four 12 in., £8 7s.). As You Like It. 
Argo RG125-7 (three 12 in., £6 5s. 3d.). 
Troilus and Cressida. Argo RG128- 
31 (four 12 in., £8 7s.). Recorded by 
past and present members of the 
Marlowe Society of the University 
of Cambridge. Directed by George 
Rylands. Recorded under the auspices 
of the British Council. (Full texts for 
each play are available from Argo, 
price 5s. each. Text, plus annotation 
and glossary, price 18s. ). 

This is a very big venture ; three plays 
uncut this month, three next June. I want 
here to give the venture a welcome, rather 


than to go into the always highly con- 


troversial and detailed business of textual 
and vocal criticism of three among the 
world’s richest plays. (Indeed readers of 
THE GRAMOPHONE may feel that this is not 
even the place for such detailed dramatic 
criticism.) 

The venture entrusted to Argo is spon- 
sored by the British Council, who is trying 
thereby to answer the demand from all over 
the world for records of our great National 
Poet, done authentically. ‘“‘ Aye, there’s 
the rub” (to borrow the bard’s own 
phrase). What is “authentically” ? What 
is “idiomatically” ? Is it Stratford, or 
West End or Old Vic ? 

The actors of the Marlowe Society of 
Cambridge University (all anonymous) are, 
strictly speaking, amateurs. As ambassadors 
of our cultural heritage they do not fall 
down on the job. Nor does the recording 
firm ; the records are of good quality, the 
boxing is practical and the texts (from 


Cambridge University Press), narratives . 


and editing by that immensely erudite 
scholar and theatrical detective, John Dover 
Wilson, are handy and neat and well 
presented. If you were wanting to show a 
class of French nuns or Zulus or a Women’s 
Institute in New Zealand in a practical way 
how intelligible Shakespeare can be, 

cannot imagine that you would not get 
enormous practical value out of these sets. 
(And it must be remembered that to a vast 
number of even English speaking people at 
home and abroad the effort to understand 
Shakespeare appears merely monstrous, 
superhuman.) On the other hand, if you 
are part of a super-trained Shakespearian 
audience in the first place with strong views 
about tiny points of vocal nuance and speed, 
with the greatest Shakespearian actors of 
our time, our Gielguds and Oliviers and 
Guinnesses constantly in your mind’s ear— 


well, then of course in so huge an under- 


taking as this there will be times when you 
will remark that though the Marlowe 
Society eschew professional faults and do 
not distort or intrude, they do not uniformly 
command—at the most testing points—all 
the professional virtues. . 
That may all be self-evident to many 
people, but requires to be said, lest it be 
thought that these interpretations are 
necessarily definitive. Other lands, other 
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tastes. I once heard an American Juliet who 
said, “Is there no piddy sidding in the 
clouds ? ”’, which struck me as funny. On 
the other hand many Americans will find it 
impossible to believe that the very Cam- 
bridge University upper class voices of these 
players are not wilfully affected (whereas 
they are all too natural !). To take a point 
at random—and since the players are all 
anonymous I do not pull my punch—I do 
not care for the voice of the Rosalind in As 
You Like It (surely a very important factor 
in any purely aesthetic problem of wanting 
to possess the discs for your own amuse- 
ment), but I recognise that she is admirably 
spontaneous and above all “ un-actressy ”’. 
I do not care about Feste on record (“‘ Any 
self-respecting Eskimo would demand his 
money back,” said Shaw), but I like the 
Jacques and the Orlando very well. The 
song is admirably sung. There is no 
obtrusive “‘ bussiness’ of the kind which 
makes those Olivier sound-track Shakespeare 
issues such a torment. There is even a 
minimum of sound-radio production in the 
bringing on and sending off of characters. 
Everything is on clarity of meaning. 
Kenneth Tynan has recently asserted that 
in Shakespeare you should ‘“ Look after 
the sense, and the sound will look. after 
itself’. Only half true, but not without 
some wisdom. Bernard Shaw said, “ It is 
the score and not the libretto which has kept 
the works alive, and no one but music critics 
should be allowed to deal with Shake- 
spearian criticism”. Well, now, some- 
where between those two and myself, there 
stands that supremely good understander of 
Shakespearian sound, George Rylands, and 
perhaps the most important thing of all to 
stress in this preliminary glance at the issue 
is the contribution of the Senior University 
Lecturer in English. If there is one person 
who is likely to “ get it right ” (in matters 
of rhythm, tempo, scansion, authentic as 
opposed to ‘up to date for ease’ glosses) then 
he is the man. The crux of the problem, 
then, is how to make these interpretations 
valuable (as instruction—yet not too fast for 
foreigners—as idiomatic Shakespearian 
speaking) and yet keep—and on disc, too, 
i.e. by ear alone—the excitement of the 
play ? You should play the eighth side of 
the Othello to see that the combination is 
not impossible. As a performance it is 
affecting (the very least thing after all) ; as 
an example it is, I would say, full of value. 


But of course I should be utterly failing in 
my duty if I said that I personally remained 
detached enough (a proper attitude in a 
critic) to notice that these amateurs, so 
wisely schooled by Mr. Rylands, were 
nevertheless amateurs, to be faulted still 
here and there; and that what we are 
listening to is not (as some of the best B.B.C. 
Shakespeare might be) the ideal perform- 
ance with one’s eyes shut, but a decent 
quality and generally well placed tape- 
recording of a performance given in the 
over-resonant A.D.C. Theatre, Cambridge. 


Perhaps the greatest success is the Troilus - 


and Cressida, full of life and irony. But the 
virtues of the issue are consistent. I hope 


that these preliminaries will be filled out at_ 


a later date. P.H.-W.: 
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We all like to let our hair down, now and again. 
So we thought you might like to be reminded 
of a few of the Decca-group’s ‘let-your-hair-down’ 
type LPs. The records on the following pages 

‘are not just jazz or light music. 

They are all a little unusual. They are all 

the sort of thing that anybody could well 

enjoy when something light, interesting 

and off their usual track is wanted. 



































Champagne corks pop .. . explosions explode . . . and everybody has 
a thoroughly good time, not least the members of the orchestra and 
recording staff who drank the champagne after the corks had popped! 
Most of this record is little-known Strauss. When you have heard it, 
you will agree that it deserves to be better known. 

This is the Vienna Phil. really letting their hair down and playing 
their music for their delight, and yours, as only they know how. 





Champagne polka; Wiener Blut waltz; 

Pizzicato polka (Johann & Josef); Liebeslieder waltz; 
Heiterer Mut polka (Josef Strauss); Explosions polka; 
Wiener bon-bons waltz; Persian march; ‘Waldmeister’ 
overture conductor: BOSKOVSKY LXT 54382 


The cymbals tsing, the drums boom and the piccolos piccle ...and it’s 
all done by the human voice in one of the tracks on this unusual 
choral record. The choir is a wonderfully well-drilled ensemble which 
brings a touch of sophistication and general appeal to various 
traditional songs without killing their ingenuous charm. | : 
Cw i\ 











Vola, vola, vola; Fanfara alpina; E’ morto un Alpin; 

Monte canino; Le campanele del Trentin; Sul Ponte di Bassano; 
L’armonica in Val de Sol; Bandiera nera; La violetta; La villanella 
CHOIR OF THEITALIAN ALPINECLUBOF PADUA 
DLU 96018 














It probably wouldn’t mean any more to you than it does to 
us if we were to list the items and artists on this record. 
That doesn’t mean to say that it isn’t abundantly worthwhile 
listening to. This is one of a series of documentary LPs 
collected and introduced by Hugh Tracey. If you’re not too 
keen on the sound of the Congo, try one of the other six. 
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AUTO-DEGGALIAN 
MODEL 88 RECORD REPRODUCER 
4-speed auto-changer (which may be operated manually) for 
records of all speeds and sizes; turnover crystal pick-up; 5-stage 
push-pull amplifier; separate bass and treble controls; two 
matched speakers. Cabinet finished in blue and grey 
leather cloth, with easily detachable legs. 

39 gns. with legs. 37 gns. without legs. Both tax paid. 



































A delightful miniature opera. Join in the 
superb choruses with the record if you want to, 
or just listen to the school choir enjoying 
itself. Most people know this little work well, 
so there is no need to do more than remind 
you of this LP directed by the composer. 


RECORDS 





DAVID HEMMINGS, 

JENNIFER VYVYAN,NANCY 
THOMAS, PETER PEARS, etc. with 
The Choir of Alleyn’s School 

and The English Opera Group Orchestra 
conducted by BENJAMIN BRITTEN 
LXT 51638 | 


Two volumes of the most wonderful, exciting and, 

to some, nostalgic sound. The real atmosphere of the 
old-fashioned fair ground. A real steam organ, 

built by a master craftsman, with an amazing 

range and sounding absolutely marvellous. 

























Blaze away; Vienna blood; Blue devils; 

The beautiful Galathea; King Cotton LF 1267 
Tausendkunstler; Fontaine lumineuse; A ]’attaque; 
Praterveilchen; Wiener Faschingkinder LF 1290 
CARROUSEL BECQUART 


DEGGA RG200 


A triple speaker system, Garrard 4-speed auto-changer 
(which may be operated manually), Acos Hi-G pick-up 
and high fidelity amplifier with separate bass and 
treble controls ensure perfect reproduction. With 
VHF-FMM, short, medium and long wave radio and a 
handsome cabinet with ‘glide-away’ doors, you 

have a radiogramophone of superb value. 

75 gns. tax paid. 
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Two fine folk song LPsofvery _ we Be. a iy, 
different types. The styles and | MPa: Pens SE Ship, 
reputations of these two artists are .* 2 moe om a 
widely known. Anyone who | Be SING PHILIP 
appreciates folk art will find 
a great deal of pleasure, not to say, 
on occasion, amusement from 
these two records. 


Jack was every inch a sailor; Santy Anna; The 
Eddystone light; Haul away, Joe; You 
New York girls; The sailor’s grave; Leave her Johnny, 
1 her; A 10; Back i 
I gave my love a cherry; The lass with a _— amet oeainga ed briny pasillppeiagien.4 
; ; tarpaulin jacket; Blow ye winds; Go down you red, 
the delicate air; Evil-hearted man; ; . 
. red roses; Hullabaloo belay; Stormalong; The drunken 
Frankie and Johnny; John Henry; magn eoee “ae att : 
: sailor; Highland laddie; The golden vanity; Rolling home 
Nobody knows you when you’re down BURLIVES LAT 8142 
and out; Sometime; Strange fruit 
JOSH WHITE LA 8562 


Some people detest flamenco ...if you’re one of the other sort 
and rave about it, take a look at our leaflet of Spanish music. 


ar We have a wonderful selection of flamenco LPs, and they’re LODIN 
é ] i the genuine article. This is one of the outstanding examples. “RECORDS 


Campanillero; Arabesca; Triana; Maria Jesus; Farruca; 
Tarrento; Zapateado; Cantinas de Cadiz; Fandango; Solear 
RAFAEL ROMERO with ANDRES HEREDIA and 
RAFAEL HEREDIA TWBV 91108 
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COMPANY LIMITED ae 
Decca LP & EP London LP & EP Oiseau-Lyre LP Beltona comple 
DECCA HOUSE catalogue catalogue catalogue catalogue 
9 ALBERT EMBANKMENT complete to complete to complete to of Scottish and 
November 1957 January 1958: December 19657: Irish records 
LONDON SEill with supplements 3/- post free. 2/6 post free. to January 1958: 
to date: 1/3 post free. 
5/- post free. 
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HISTORICAL RECORDS 
BACH. Unacc ied Suites for 





Violoncello. (a) No. 1 in G major, 
BWV1007; (5) No. 2 in D minor, 
BWV1008 (COLHI16) ; (c) No. 3 in 
C major, BWV1009; (d) No. 4 in 
E flat major, BWV1010 (COLH17) ; 
(e) No. 5 in C minor, BWVI1OI1 ; 


f) No. 6 in D major, BWV1012 
(COLHI18). Pablo Casals (’cello). 
H.M.V. COLHI6-18 (three 12 in., 
41s. 84d. each). Recording dates: 
(a) June, 1938; (6 and c) November, 
1936; (d, e and f) June, 1939. 

Writing to Forkel in, or about, 1774, 
C. P. E. Bach said of his father: ‘“* He 
understood to perfection the possibilities of 
all stringed instruments. This is proved by 
his solos for the violin and for the violoncello 
without bass. One of the greatest violinists 
told me once that he had seen nothing more 
perfect for learning to be a good violinist, 
and could suggest nothing better to anyone 
eager to learn, than the said violin solos 
without bass”. ’Cellists know that this 
latter statement is equally true for them: 
the Bach Suites are a monument to be 
studied, learned by heart, communed with, 
and made a part of oneself. At least, this is 
the way they sound when Casals plays 
them, and his interpretation is a classic in 
the best sense of the word. 

He first began to study these incomparable 
works in 1889, which sounds a long time 
ago. He has been playing them ever since, 
and by constantly renewing his powerful 
grasp of their inherent intellectual and 
emotional qualities he makes it seem as if 
the music were growing out of his very 
finger-tips. His ’cello must know them as 
well as he does, and one wonders if, when 
left on its own in a corner, it would not 
suddenly begin to play them unaided, like 
the piano in Berlioz’s anecdote about the 
Conservatoire examinations. Certainly 
there is a binding together, in these per- 
formances, of man and instrument that we 
may never again witness to so full an extent. 


When Casals visited England 50 years 
ago he astonished concert promoters by 
including the whole of the C major Suite 
in one of his programmes. These works had 
formerly been regarded as purely academic 
in interest, but Casals brought people to 
realise that they were living musical 
testimonies of former greatness. We must 
not forget that only a century before Casals’ 
brave gesture, Forkel (in an_ English 
translation of his Essay on Bach’s Life, 
Genius, and Works) went to great lengths 
to point out that the six Suites “‘absolutely 
admit of no second part singable to them’’. 
He goes on to tell us that Bach, “‘by par- 
ticular turns in the melody, has.so combined 
in a single part all the notes required to 
make the modulation complete, that a 
second part is neither necessary nor 
possible ”’. 

It is precisely these melodic turns that 
Uasals handles so deftly, stressing the 
important notes slightly, or dwelling on 
notes essential to the underlying harmony, 
so that we have the impression of polyphony 
where there is in fact monody. Of course, 
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multiple-stopping is used from time to 
time, though by no means as frequently as 
in the violin sonatas, and it is little short of 
miraculous that whatever happens, Casals 
always produces tone of impeccable quality. 
The transfer has been expertly done, and 
the booklets (one for each disc) are excel- 
lently presented. D.S. 


SCHUBERT. (a) Der Erlkénig; (2) An 
die Musik: (b) Frihlingstraum; 
(‘) Der Lindenbaum. Heinrich 
Schlusnus (baritone) with (a) Franz 
Rupp (piano), (5) Sebastian Peschko 
(piano). D.G.G. EPL30159 (7 in., 
16s. 84d.). 

This is Deutsche Grammophon’s ‘‘ Great 
Singers of the Past ’’, No. 3; and a firm 
word is needed to protest that on the sleeve 
not a word is said about Schlusnus, and not 
a date is given for any of the recordings. 
It seems a strange way to issue what the 
label announces blandly as a “ Historical 
recording’. The space on the sleeve is 
filled with advertisement for other 45s, and 
no one even seems to have taken the trouble 
to identify on the sleeve or label which songs 
are accompanied by Peschko, and which 
by Rupp. 

No. | in this series was Slezak, in excerpts 
from Lohengrin and Die Meistersinger—an 
indispensable record, I feel, in any collec- 
tion, for despite shortness of breath, there is 
a sweetness of utterance in the old tenor’s 
style, a beauty of enunciation, which makes 
all modern Lohengrins and Walthers sound 
coarse in comparison. Having thus by 
implication accused P.H.-W. of having 
missed the point of that record, I now lay 
myself open to the charge of missing 
the point of the present one. Well, I own 
that I have never have been able to appre- 
ciate Schlusnus as a Lieder singer, not 
as I understand the term from listening to 
Schumann, Gerhardt or Karl Erb. He has 
a very beautiful baritone, and does beautiful 


things with it, but never brings a song to 


life. He sounds positively uninterested in 
the drama that is raging all around in 
Der Erlkénig. Friihlingstraum presents his 
voice at its finest, here; Der Lindenbaum, 
which was coupled with it on the old 
Polydor, is not so forwardly recorded. The 
voice sounds much older in An die Musik: 
could it perhaps be transferred below pitch 
(key D, as it comes out), or was his voice 
much less bright when he made it ? 
A.P. 


CLASSICAL REISSUES 


I am glad that Elisabeth Schwarzkopf’s 


early Puccini recordings should have been 
retrieved and collected on a 45 (Columbia 
SEL1575). Her version of the Addio di 
Mimi is one of the most beautiful of all; 
and we seldom hear a Lit who sings the 
two arias with such feeling and art. The 
Schicchi aria is also beautifully done. - The 
record is priced too high, being a com- 
pilation of two 10-inchers. Another wel- 
come Columbia “ reprieve”? is of Erich 
Kunz’s Mozart 78s: a buoyant “ Non 
pit andrai”’, a charming “ Ein Madchen 
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oder Weibchen ”’, and a well- characterised 
Catalogue Aria, all on SELI574. The 
cover photograph is not well chosen. Both 
of these records are excellently recorded. 

Jussi Bjérling in his earlier (pre-Victor) 
days is well represented on H.M.V. 
7ER5087, with the two Tosca arias and 
** Ch’ella mi creda” from La Fanciulla del 
West. I don’t think this the very finest 
Bjorling—he became a more considerable 
interpreter later—but the arias are beauti- 
fully voiced, and if anything, too tasteful, 
lacking in passion. The Rigoletto air which 
is also on this record, “‘ La donna é mobile ”’, 
is not quite secure in style, not airy and 
graceful. 

Routine performances of three Verdi 
choruses (the Nabucco and Lombardi ones, 
and ‘* Noi siamo zingarelle ”’ from Traviata), 
and the Grindstone Chorus from Turandot, 
are good routine performances by the 
Chorus of the Rome Opera, under 
Giuseppe Morelli, on H.M.V. 7ER5090. 

Decca LW5319 is a medium-play I 
intend to obtain for my own collection, for 
the sake of Irma Kolassi’s beautiful 
singing of *‘ D’amour, l’ardente flamme ”’. 
This disc contains the excerpts from 
Berlioz’s Damnation de Faust originally on 
LXT5034, freed now from the Werther 
coupling. Kolassi’s timbre is just right for 
the Romance, and the playing by the 
London Symphony under Fistoulari is 
admirable. The Chanson Gothique 
(** Autrefois un roi de Thulé ”’) is slightly 
less memorable; and Raoul Jobin is not 
the most remarkable of Fausts. He sings 
** Sans regrets’ and ‘‘ Nature immense ”’, 
and joins with Kolassi in the duet, “‘ Ange 
adoré ”’. The cover design is poor. 

My personal opinion is that Isobel 
Baillie takes “‘ I know that my Redeemer 
liveth ” too slowly, especially since she 
leaves it perfectly unadorned, even to the 
extent of singing the two syllables of 
“liveth *” to the same note. The slow 
tempo forces some awkward breathing. 
On the other side she renders the divisions 
of “‘ Let the bright Seraphim ” with bright 
purity, striking the sustained notes in the 
unaccompanied phrases more truly and 
more steadily than Arthur Lockwood does 
on fis loud, uplifted trumpet. An old 
recording, but one which has been skilfully 
transferred. (Columbia SEG7755). 
Margaret Ritchie’s recordings from The 
Fairy Queen, The Plaint and Mystery’s 
Song, plus “ I attempt from love’s sickness ” 
and Bonduca’s “O lead me to some 
peaceful gloom ’”’, were not among her 
most successful. The voice sounds small 
and without its usual sparkle. These are 


collected on H.M.V. 7EG8408. A.P. 


* * * 


Suk, Fibich and Novak are represented 
this month by Supraphon in their con- 
tinuing presentation of the by-ways of 
Czech music. On the twelve-inch LPV5 is 
Vaclav Talich conducting the strings of 
the Czech Philharmonic in Suk’s Serenade 
in E flat, Op. 6; an affable work, 
affectionately played. The mechanical 
difficulties that have in the past sometimes 
hindered the listener’s full enjoyment of 
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this performance, now released for the third 
time, have all but disappeared; only a 
mildly obtrusive surface, by the best of 
modern standards, remains to draw the 
thinnest of veils over a good string tone. 

The tone is slightly less happy for the 
full Czech Philharmonic in LPM13, the 
other Supraphon release; a ten-inch coup- 
ling of Fibich’s Twilight, Op. 39, conducted 
by Karel Sejna, and Novak’s In the 
Tatras, Op. 28, conducted by ‘Karel 
Ancerl. Both works are harmlessly in- 
offensive by-products of the nineteenth- 
century symphonic poem. The third love 
of Fibich’s life was a poetess and ex-pupil ; 
the story of this love is described, says the 
sleeve-note without the flicker of an eyelid, 
**in a group of nearly four hundred minor 
keyboard pieces entitled Moods, Impressions, 
Reminiscences’. ‘The four hundred moods, 
impressions, and reminiscences were later 
mercifully condensed by Fibich into this 
one orchestral Twilight, which will have at 
least one point of familiarity for every 
listener: it is the original source of the 
Poéme. Novak’s In the Tatras, on the other 
hand, will surely be almost wholly un- 
familiar except in its scheme of outline: 
peace in the mountains; storm; peace in 
the mountains. This outline it fills with 
rather well-scored and colourful music of a 
considerably less sentimental character than 
Fibich’s. 

Special circumstances make every one of 
Albert Schweitzer’s organ recordings a 
classic; and the latest reissue of them, 
Philips ABL3198, is no exception. But 
although the disc is well recorded, the 
music on it is surely among the dullest both 
of Bach and of Mendelssohn: the C major 
Prelude (BWV531), D major Prelude 
(BWV532), and D minor Canzona 
(BWV588) of the one composer (both 
Preludes are shorn of their accompanying 
Fugues), and the D minor Sonata, No. 6, 
of the other. Even so either dauntless 
playing or enticing registration might have 
helped the situation ; but, alas, these are 
not forthcoming. 

From their parent LPs Decca have 
extracted material for six useful and well- 
arranged MPs. Van Beinum and the 
Concertgebouw Orchestra offer on 
LW5317 an alert performance of the Haydn 
Miracle Symphony, No. 96 in D. The 
recording is good except for the upper 
strings, which do tend to sound scrawny 
when playing at all loudly. A minor 
unhappiness in the slow movement, when 
a change of tape involves also a slight 
flattening of pitch, may be thought to be 
outweighed by a minor happiness in the 
trio of the Minuet: the most beautiful 
oboe-playing. On LW5315 the same 
orchestra and conductor offer the Mozart 
Symphony No. 33 in B flat (a very happy 
one indeed). This time the pitch remains 
constant, and the recording offers a rather 
less fierce string tone; the performance, 
too, is a good one throughout. 

One of the very early Decca LPs coupled 
the Schubert Third Symphony in D with, 
somewhat inappropriately it seemed, a 
symphony by J. C. Bach. The Schubert on 
its own is now available on LW5328, 
played by the Cincinnati Symphony 
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Orchestra under Thor Johnson without, 
on the whole, very much in the way of 
refinement. There is, however, some 
beautifully liquid clarinet-playing, and as 
at eighteen Schubert’s symphonic recipe 
was when in doubt to try a new tune on the 
clarinet (there are worse recipes, at that) 
this particular virtue goes far towards 
making the performance acceptable. The 
recording, too, in spite of its age is not so 
harsh as might be expected. 

For LW5295 it is not at all harsh, but on 
the contrary very good. On this disc Van 
Beinum and the Concertgebouw Orch- 
estra reappear, coupling the Overture 
from the Mendelssohn Midsummer Night’s 
Dream music with the Nocturne and 
Scherzo. The performance of the Overture 
is strong and beefy, qualities which are 
in some music very much to the point, but 
which here call to mind not so much 
Shakespeare’s fairies as those of the lesser 
productions of Jolanthe. The Nocturne and 
Scherzo suffer no such handicap ; they are 
turned very well indeed. 

Russian music is offered by Ansermet 
and the Suisse Romande orchestra. 
LW5329 gives a very good conspectus 
indeed of Liadov’s best-known orchestral 
pieces. On one side are two of the folk- 
legends: Baba-Yaga, the witch who in- 
habited the hut on fowl’s legs now so 
desperately familiar from the Moussorgsky 
Picture ; and Atkimora, the curious creature 
(brought up by a witch and her black cat) 
who spends her time spinning and weaving 
and hatching evil plots. These legends are 
presented forcefully by the orchestra ; on 
the reverse of the disc Liadov’s Eight 
Russian Folksongs are done rather less 
excitingly. But throughout the recording is 
good ; moderately vivid, even, in large- 
scale reproduction, though less happy at 
lower volume levels. The recording is 
good, too, for LW5326, which offers 
Rimsky-Korsakov’s Antar. This, ante-dating 
Scheherazade by some twenty years, often has 
the effect of sounding like a sketch for that 
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later oriental masterpiece. Yet it is a 
colourful enough piece in its own right, and 
is a substantial major work which, complete 
on a medium-play disc, seems something 
of a bargain. 

The month’s 45s must be headed by two 
D.G.G.’s, for they are both first-class in 
every respect. Particularly, perhaps, 
EPL30081, for on this Ferenc Fricsay and 
the Radio Symphony Orchestra of 
Berlin give exceptionally alert perform- 
ances of two blood-and-thunder Verdi 
overtures, Nabucco and La Forza del Destino, 
which are recorded with richness and 
brilliance. Similar recording standards 
invest, again most happily, EPL30027, for 
three good performances conducted by 
Ferdinand Leitner. With the Wiirttem- 
berg State Orchestra of Stuttgart he 
gives Reznicek’s Donna Diana overture and 
the second Intermezzo (the well-known 
one) from Wolf-Ferrari’s The Jewels of the 
Madonna ; with the Bamberg Symphony 
Orchestra the Intermezzo from Leon- 
cavallo’s I Pagliacci. 

Sounding every bit as brilliant as these, 
and only slightly less rich are two Phil- 
harmonia 45s. On H.M.V. 7EP7052 
Nicolai Malko conducts Mendelssohn’s 
Ruy Blas and Glinka’s Russlan and Ludmilla 
overtures ; fine, alert performances. The 
Glinka, however, could perhaps have 
benefited from a stronger—not a better— 
swirl of string tone. For Columbia SED5546 
Susskind conducts the Philharmonia in 
exceptionally good performances of the 
First, Second, and Fourth of Grieg’s 
Norwegian Dances, Op. 35. Here there is 
no lack of strength in the string tone, and 
the result is a remarkably good one. 

For the last 45, Columbia SEL1578, 
enthusiasm dwindles somewhat. ‘There is 
nothing wrong with the two Liszt Petrarch 
Sonnets (Nos. 47 and 104) it contains, nor 
with Bela Siki’s performances of them ; 
but the standards of piano recording offered 
are not quite comparable with those of this 
month’s orchestral reissues. M.M. 





PASSING NOTES 


By ARTHUR JACOBS 


Since 1949, when the Philadelphia Orches- 
tra under Eugene Ormandy last visited 
Britain, what a stream of LPs has flowed from 
it! (The last was reviewed in this journal in 
March.) The records will doubtless stimulate 
many collectors to sample these performers in 
the flesh when they visit London, Leeds, and 
Wolverhampton on May 12th, 13th, and 14th. 
They will be on a European tour which will 
take them for a week to Russia. 

It would perhaps be unfair to say that 
Ormandy (original surname Blau) has essayed 
to out-Stokowski Stokowski (original surname 
Stokowski). Yet what is one to think of the 
inclusion in his British programmes of Bach’s 
Toccata and Fugue in D minor—in the 
arrangement by Ormandy himself, already 
known from one of his discs ? 

From the opening concert of the 1949 visit, 
in Birmingham Town Hall, I remember vividly 
the orchestra’s ’cellists. They bent forward to 
their work and played like demons. (How 
many, I wondered at the time, were pupils of 


Piatigorsky at the Curtis Institute in Phila- 
delphia ?) And, like the ’cellists in other 
American orchestras, they stood to play the 
national anthems. How arose the British 
convention that declares this impossible ? 


* * * 


The Juilliard String Quartet, famous for 
its complete recording of the quartets of Bartok, 
is to visit this year’s Edinburgh Festival. The 
Vegh String Quartet, famous for its complete 
recording of the quartets of Barték, is to visit 
this year’s Edinburgh Festival. But there will 
be no duel. The Vegh will play Haydn, 
Beethoven, Schubert, Brahms. The Juilliard 
will play—the quartets of Bartdék. 


* * * 


Vox, hitherto dependent on recordings made 
abroad is now to record in Britain. Its first 
symphonic record to be made here will feature 
the London Symphony Orchestra under the 
Dutch conductor, Eduard van Remoortel— 
who, it has been recently announced, is 
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the World’s best magnetic tape! 


EMITAPE 


General Purposes. 


EMITAPE 


Long Play, giving 
50% increas 
playing time. 


*4 SPOOL SIZES 


to fit all standard magnetic tape recorders 





3” MESSAGE 5” JUNIOR 
5?” CONTINENTAL 7’ STANDARD 








* HIGHEST 
TECHNICAL STANDARDS 


@ High sensitivity @ Low noise level 
@ Low print-through factor 

@ Freedom from curl and stretch 

@ Anti-static @ Low head wear 


Coe 


* EMICASE 


solves storage problems 
protects spools from dust 
allows easy identification of leader tapes 



































TYPE LENGTH |" EMITAPE IN | PRICE WITHOUT 
No. TITLE SIZE | appRox.| “EMICASE” | “EMICASE” 
88/6E - “Junior” S”dia.} 600° | £1. 3.6] #1. 1.0 
499/9E ° S”dia.| 850° | £1.10.6] £1. 8..0 
sta 88/9E - | “Continental” | 52” dia.| 850’ 4i.10.6] 1.8.0 
se HID/IZE i 53” dia.|} 1200° | £1.17.6] £1.15.0 
EMITAPE the magnetic recording tape 88/12E “Standard” 7 dia.} 1200’ | £1.17. 6 o)..%3.% 
wish she cinchdveddi vejuneatenl _— | x99/18E ss 7” dia.| 1800’ | £2.12.6] £2.10.0 
| %& LONG PLAY— 50%, increased playing time. 








% 


E.M.1. SALES & SERVICE LTD (Recording Materials Division) HAYES + MIDDLESEX 
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.. are five of the famous Philco record entertainers. Every one is a sound 
success — they wouldn't be delighting so many owners if they weren't — every 
ohe elegantly at home in every home. Somewhere here is the model you're 
looking for—and being Philco, its price is much less than you expected to 
oyeh’ance) aucse lena mui nvoreyanley-te-leli=meler-lina’e 


1. Phonorama VHF/FM High-Fidelity 
Radiogram. Has 9 valves. Garrard 

4 speed auto-changer. 2 forward-facing 
speakers. 10 watts output. Also 
provision for tape recording and play 
back. In walnut veneered cabinet with 
removable legs. Model 3764—58 gns. 








2. Trio Record Player with 

3 speakers for 3D realism © 
and true High-Fidelity of 
sound. Has 4-speed Garrard 
auto-changer, separate bass and 
treble control. 6 watts 
output. In contemporary 
cabinet with removable legs. 
Model 50 — 39 gns. 


‘LOOK AHEAD...ceacl youll choose 
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NOW HEAR... 


... these talented performers at your Philco dealer’s and you'll know why 
record playing is more popular today than ever before. Write to us for your 


Philco dealer's name and address and further details of any of these fine- 
value models. 
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3. VHF/FM Tuner to convert any record player 
into FM radiogram, any AM radio for VHF/FM 
reception. High sensitivity. Model 3720 — 19 gns. 








4. Portable High-Fidelity 
Radiogram. Complete 
portable pleasure 

in sound! AM receiver 
plus 4 speed High-Fidelity 
record player with 

2 speakers ; push-pull 
output. In 

compact, easy-carry Case. 
Model 3766 — 37 gns. 





§. Fashion Portable High-Fidelity Player —the very latest in player 
fashion to take any size record. Has 4 speeds, two forward- 

facing speakers, 6 watts push-pull output, variable treble control 
and push-button bass control. In compact fashion-grey case 

with modern brass fittings and trims. Model 3762 — 26 gns. 














Philco (Great Britain) Ltd. 


PHILCO 





30-32 Gray’s Inn Road, London W.C.1. 
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WITH AN EAR TO THE FUTURE... 


These are the new Expert acoustic 
column speakers. They can be purchased 
individually or as a matched pair. 
One acoustic column will give superb 
performance. A second added later and 
used in conjunction with the first 
will give you reproduction of an ex- 
ceptional nature. 

Designed with an ear to the future, 
with 360° diffusion, taking only 13 in. 
square of floor space. Incorporating 
in each a 12” speaker and a 24” speaker 
they have been created in anticipation 
of STEREOPHONIC DISCS AND 
TAPES. High fidelity enthusiasts own- 
ing these two speakers will require only 
an additional amplifier to enjoy to the 
fullest extent stereophonic reproduction 
at its best. 








price £33 EACH 











| ...WITH AN EYE TO DESIGN 


The Expert ‘Eighty-Seven’ 
comprises a contemporary 
cabinet, housing an Expert 
Standard amplifier and 
control unit. Facilities are 
provided for subsequent 
additions of playing desk*, 
record storage, etc. 


For £87 (cabinet, 


amplifier and control unit). 
*Expert playing desks are ; 
: 


For the serious 





music lover thts 


equipment 


represents the most 





perfect available 





for such an outlay 


available from £37.10. 0d. 
complete with moving coil 
diamond stylus pick-up. 








—>,4=/=1-3me GRAMOPHONES LIMITED 

Sales & Showrooms : 39/41 NEW OXFORD STREET, LONDON, W.C.1. Tel: COVent Garden 2156 
Works: “INGERTHORPE”, GREAT NORTH ROAD, LONDON, N.2. Tel: MOUntview 6875 7 
the 
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succeeding Vladimir Golschmann as conductor 
of the St. Louis Symphony Orchestra. 
* ** * 


There used to be an Iron Curtain. Now 
the welcome invasion of Soviet musicians 
continues—and takes a new form on May 8th 
when David Oistrakh will be partnered by 
Oborin (piano) and Knushevitsky (’cello), 
playing Beethoven’s Triple Concerto with the 
Philharmonia Orchestra at the Festival Hall. 
Records of such works as Ravel’s Piano Trio 
have already made this-Russian trio known here. 

* * 





The news that Gerald Moore is to 
‘‘introduce”’ Elisabeth Schwarzkopf—as 
well as accompanying her—on B.B.C. Tele- 
vision on April 8th fails to enrapture me. Is 
the matey approach (which touches bottom in 
‘* Music for You’’) really necessary for an 
artist with the fame of a best-seller and a 
charming personality of her own ? 

* * 7 


The youthful Bruno Walter met Mahler. 
“It fascinated me to find the same intensity 
and high intellectual pitch in his talk as in his 


J 


CBR 


On Monday, March 10th, 1958, The Right Hon. Sir David Eccles, President of the Board of Trade, 
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rehearsing. The violence with which he 
rebuffed my insufficient remarks—how shyly I 
made them! His sudden plunge into reflective 
silence, then the friendly glance with which he 
picked up a sensible observation; the un- 
expected twitches of furtive pain across his 
face ; even the curious irregularity of his walk 
—now he would stamp, now stand stock-still, 
now run ahead—all this confirmed and 
strengthened the impression of someone 
demoniac.”’ 

Walter wrote his little book on Mahler in 
1936, but for-its new English edition (Gustaz 
Mahler, Hamish Hamilton, 12s. 6d.) he has 
added a retrospective preface in which he 
singles out, from all other singers, Kathleen 
Ferrier : ‘‘ That soul knew and resounded the 
very soul of Mahler’s work.’’ The devotion in 
which Walter himself is held today, and the 
fact that all Mahler’s symphonies except No 3 
are now recorded, lends an extra interest to 
these still illuminating pages. 

* * 


I was interested to see Nicola  Rossi- 
Lemeni, well-known in_ various operatic 





oj/ictated at the opening of Decca House, the new headquarters of the Decca Group of Companies, situated on 


the Albert Embankment and overlooking the Thames. 
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recordings from Italy, as Thomas a Becket in 
Pizzetti’s new Italian opera on Murder in the 
Cathedral at the Scala, Milan. If it were possible 
to fit T. S. Eliot’s original words to the music 
(which Pizzetti told me he would approve of, 
** if Eliot himself agrees’’) then Rossi-Lemeni 
would be enthusiastic about singing the role 
in English. He has already sung Boris 
Godunov in English at the Metropolitan. 
x * * 


After a superb London recital by Julian 
Bream on the lute, partnered by George 
Malcolm at the harpsichord, I wondered why 
we can buy no records of Bream as a soloist— 
either on lute or guitar. Bream told me that 
he was signed up by an American company 
who have resisted persuasion to sell in England 
the LPs he has made for them. The American 
firm allows Bream to record for his countrymen’s 
benefit as an accompanist only. 

* * * 


Dept of Bowdlerization: For three years 
the catalogue has carried a complete French 
recording of Poulenc’s comic opera, Les 
Mamelles de Tirésias. The first performances in 
England of this work (with Peter Pears and 
Jennifer Vyvyan) are announced for next 
June’s Aldeburgh Festival. The English title 
will be Tiresias—just that. I congratulate 
Benjamin Britten and his associates on so 
neatly conforming to the example set by the 
Lord Chamberlain, who licensed Samuel 
Beckett’s Fin de Partie in French and banned it 
in English. 

* * . 


Though so much better known in symphonic 
than operatic work, Hans Schmidt-Isserstedt 
joints the roster of conductors at Glyndebourne 
this year (the season opens on May 27th). He 
will conduct The Marriage of Figaro. I note 
with great interest that the new Baba the Turk 
in The Rake’s Progress at Glyndebourne is to be 
Gloria Lane—whose performance as_ the 
Secretary in The Consul, overwhelming when 
the original American company came to 
London in 1951, is also part of the complete 
Brunswick recording. 





“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


MASTER EDITIONS 


* Volume One lists all microgroove 
discs and recorded tapes issued 
from June, 1950, to March, 1955. 

Price 3s. 6d. 


* Volume Two lists discs at all 
speeds and recorded tapes issued 
from April, 1955, to March, 1956. 

Price 2s. 6d. 


* Volume Three lists discs at all 
speeds and recorded tapes issued 
from April, 1956, to March, 1957. 

Price 2s. 6d. 


*% Volume Four lists discs at all 
speeds and recorded tapes issued 
from April, 1957, to March, 1958. 
(available mid-April). Price 2s. 6d. 


AVAILABLE FROM YOUR 
RECORD DEALER OR DIRECT 
FROM THE PUBLISHERS 


(PLEASE ADD 5d. POSTAGE) 


“The Gramophone ” 
49 Ebrington Road, Kenton, Harrow 
Middlesex 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


It was only to be expected that the success 
of Los Paraguayos and the Guaranis should 
encourage other Paraguayan singers and 
instrumentalists. The latest group to win fame 
at home and abroad are Los Indios whose 
range is pleasantly represented by the Fontana 
LP TFR6004 and the Philips EP BBE12160. 
Since they are as yet almost unknown in this 
country, something about their background 
may not be uninteresting. The guiding spirit 
from the beginning seems to have been Juan 
Pablo Alfonso. Born in 1925, he showed a love 
of music early, studied in Asuncion for ten 
years, and made his début, across the border 
in Argentina, as a singer in nightclubs and on 
the radio to his own accompaniment on the 
guitar. Returning to his native country, he 
made an instant hit and formed the Trio Los 
Pampos, with an established favourite, Chinita 
Montiel (who became his wife) as the vocalist. 
After six years of success in various South 
American countries the trio came home, added 
an Indian harp player, changed their name to 
Los Indios, and set out in their turn, with their 
President’s blessing, to conquer Europe. With- 
in the limitations of their chosen field, they 
have succeeded. Germany, France, Holland 
and Spain have applauded them, and it is not 
difficult to see why. Their songs are naturally 
much like those of Los Paraguayos, with the 
difference that a girl is featured. None of the 
voices is really distinguished, but they are all 
gay and tuneful. My chief criticism is that to 
play up the lady’s voice, which I like in modera- 
tion, the harp, which I adore, has to be played 
down. But this is just a personal prejudice: 
both collections are very good value and should 
have a warm welcome. 

The exotic note is struck again in “ Songs 
From Far Away ”’, by Vaclav Kucera and his 
ensemble (Supraphon LPM230). Kucera has 
been working in Prague since the war on foreign 


folk music, ranging from Central Europe and 
the Balkans to South America. Now he has 
extended his activities to Indonesia—mainly, 
I gather, by proxy. ‘* Original material such 
as sheet music, hymn books and gramophone 
records”? has been collected, adapted and 
recorded for re-export. ‘‘ Even though the 
group arrange and retouch these songs in order 
to assimilate them to their possibilities of 
reproduction ”’, we are told, ‘‘ they endeavour 
not to destroy their originality’’. It would be 
insincere to say that they have wholly succeeded. 
The songs—four from Indonesia, three from 
Cuba, one each from the Argentine and Peru, 
and one described vaguely as ‘‘ South Seas ”’— 
are all pleasant enough, but in a conven- 
tional, familiar way. The arranger may have 
tried not to “‘ destroy their originality ’’, but 
that is precisely what he has done. 

I referred in a recent issue of THE 
GRAMOPHONE to the difficulties of a reviewer 
trying to cope not only with Oriental languages 
but also with harmonies to which most Western 
ears are not attuned. This month I am frankly 
defeated. I have listened assiduously to 
26 double-sided 10-inch 78r.p.m. records of 
Near Eastern songs, mostly in the Parlophone 
Voix de I’ Orient series (Parlophone VDL131- 
134, 149-152 and 173-206). The artists include 
Fairuz, Nahawand, Sabah, Wadi AlI-Safi, 
Bolbol el Arz, Nazha Younes, Bein Eddehk, 
Qual Laab and Nur al—Huda. For those with 
a knowledge of Arabic and nostalgic memories 
of the Near East they probably all have charm. I 
found some agreeable and others difficult—par- 
ticularly those which Arabic-speaking friends 
assure me are most typical and authentic. If 
you point out that this is inconsistent with what 
I said about the Czech versions of Indonesian 
songs, I can only plead that we all have our 
limitations. Only the auctioneer, as Oscar 
Wilde reminded us, can like everything. 





NIGHTS AT THE 


By W. A. 


This month’s records are an unusually good 
and interesting lot. 

** Vienna Philharmonic Johann Strauss Con- 
cert’’ conducted by Willi Boskovsky is in 
direct line of succession to the famous series of 
*““New Year” concerts conducted by Krauss 
and is, if anything, even better for Boskovsky 
has a keen appreciation of the true Strauss 
style, and the quality of recording has improved 
a good deal since the earlier records were made. 
Of the nine titles five have been recorded before. 
They are Champagne and Explosions polkas, 
Wiener Blut and Wiener Bonbons waltzes and 
Persian March. The four items which are new 
to LP are Neue Pizzicato Polka, which is based 
on themes from “ Fiirstin Ninetta’’ and 
deserves to be as popular as the more famous 
polka for plucked strings, Liebeslieder Walzer, 
which dates from 1872 and is flowing and 
graceful, Waldmzister Overture and a very 
welcome addition to the recorded repertory of 
music by the unjustly neglected Josef Strauss 
in the shape of the lively Heiterer Mut Polka. 
Waldmeister may not be worth revival as an 
operetta, but the overture is full of charm. When 
it was in rehearsal Brahms went into the theatre 
and looked at the score. He noted the waltz 


ROUND TABLE 


CHISLETT 


theme heard early in the overture on flutes and 
repeated towards the end and pencilled in a 
counter melody for the violins for its last 
appearance. These pencil notes are still to be 
seen in the original score and are played in this 
performance. The recording is of beautiful 
quality, suave and round with pungency where 
required, and the percussion department in 
Explosions comes through with quite startling 
fidelity (Decca LXT5432). 

“Show Pieces for Orchestra’? played by 
Pierino Gamba and the London Symphony 
Orchestra on Decca LW5325 is unusual in 
that The Dance of the Hours from La Gioconda, 
the Intermezzo from Cavalleria Rusticana and 
Martucci’s Notturno, Op. 70, No. 1 have all 
appeared on LXT5325, but Stanley Black’s 
Overture to a Costume Comedy has not appeared 
before in any form. Originally written in 1947 
as background music for a film about the love 
affair between George IV and Mrs. Fitzherbert 
it was revised and extended into its present 
form for the 1949 B.B.C. Light Music Festival. 
It is a welcome addition to the small repertory 
of really good light music. 

A new record of excerpts from Tchaikovsky’s 
Sleeping Beauty by Pierre Monteux and the 
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London Symphony Orchestra on R.C.A. 
RB16063 will, I fancy, be welcomed by many 
despite the recordings that are already avail- 
able. At present there are three four-sided 
versions of the complete ballet and several of 
the five best known excerpts from the suite. 
The new record lies happily between the two. 
It is much more comprehensive than the latter, 
containing indeed as much of the complete 
ballet as can comfortably be got on to two sides. 
As might be expected Pierre Monteux refuses 
to over-sentimentalise and secures some very 
beautiful playing, and the recording is broad 
and spacious, but still gives plenty of detail, and 
has a degree of reverberation that I find very 
agreeable indeed. I had better list the numbers, 
which are divided into four bands, in detail. 
They are: Prologue—ZIntroduction and March, 
Pas de Six; Act I—Waltz, Pas d’ Action, Dance 
Vertigo; Act II—Farandole, Panorama; Act 
I1I—Polacca, Pas de Quatre (Adagio, Cinderella 
and Prince Fortune, Blue Bird, Coda), Pas de 
Caractére, Adagio, Coda, Finale and Apotheosis. 

Grieg’s Peer Gynt Suites Nos. 1 and 2 are works 
that are lucky in their recording. There are 
several well played and well recorded versions, 
and now there is another which I am inclined 
to rank as the most desirable of all to those who 
want the two suites alone without the fill-ups 
necessary to stretch the length to twelve inches. 
It is D.G.G. DG17037, played by the Bamberg 
Symphony Orchestra under Otmar Suitner. 
The beautiful Beecham recording fills up with 
two extra numbers and has chorus and soloist, 
and Siisskind, who also plays very beautifully, 
fills up with the Norwegian Dances, Op. 35 
with resulting inconvenient spacing on the disc 
as Malcolm Macdonald pointed out in his 
review last September. Here each suite is 
tidjly put on to one ten-inch side, an ideal 
arrangement. : 

*** Pop’ Night at the Proms” by Sir John 
Barbirolli and the Hallé Orchestra is 
rather disappointing on Pye CCL30129. Neither 
the performances, in the main, nor the recording 
are of the highest quality. There is less detail 
than I like and, in general, “‘ presence’’, is 
lacking. The string tone is a bit attenuated 
too. William Tell Overture is perhaps the best 
band. The others contain Merry Wives of 
Windsor Overture, The Dance of the Hours, the 
Trumpet Voluntary of Jeremiah Clarke which was 
for so long wrongly attributed to Purcell, 
German’s Nell Gwyn music and Sousa’s Stars 
and Stripes in which the band nearly runs away 
with Sir John. 

Neither can I plump quite wholeheartedly 
for another new Pye LP. I yield to no one in 
my admiration for Larry Adler, both for his 
nearly miraculous technique and his artistry, 
but the best part of an hour of the harmonica 
tends to pall. It is true that the various items 
are separately banded, and so in theory one 
can choose any at will, but in practice ‘this 
does not work very well. The divisions between 
the bands are very narrow, and though my hand 
is as steady as most, I would not like to guarantee 
to find the right spot every time by a long way. 
The titles are, Chagrin’s Roumanian Fantasy and 
Duncan’s arrangement of Enesco’s Roumanian 
Rhapsody in which the Pro Arte Orchestra is 
conducted by Francis Chagrin and Gershwin’s 
Rhapsody in Blue, Carmen Fantasy (arranged from 
Bizet’s opera), Ravel’s Bolero, a Spanish Dance 
by Granados and Benjamin’s Jamaican Rumba 
in all of which the orchestra is conducted by 
Eric Robinson. The recording is good and the 
performances are well-nigh perfect, but surely 
this is a selection that shouts to be issued in 
EP form, and I hope that some, at any rate, of 
the titles will be so issued. 

Charles Mackerras and the Philharmonia 
Orchestra enjoy themselves hugely in 
Chabrier’s Féte Polonaise (from ‘*‘ Le Roi malgré 
lui’’?) and Espafia Rhapsody. They are finely 
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“You can get a V.H.F. set cheaper than this” 


— But not better. This is the Grundig Marlborough, designed to meet the most extended frequency limits 
which V.H.F. Broadcasts can produce. The Marlborough is a four-wave, three-speaker radio which is really two 
, sets in one. It gives you V.H.F. as well as long, medium or short wave reception. 


The tuning is linked through a ‘Duplex’ clutch so that if you are listening on any of the standard wave 





bands and decide to switch over to V.H.F., the other programme will remain tuned, should you | wish to 
return to it. 
The three speakers are acoustically placed to give maximum depth and realism and to provide a balanced 


dispersal of the treble register as well as the bass. There is a unique frequency response control system covering 














the whole frequency spectrum; four 


independent controls which allow of an 





infinite number of settings and extremely 





accurate adjustments. A visual indication of 
these is given. There are many other 
refinements — press-button wave selection, 
built-in aerials for both V.H.F. and 
standard reception, A.V.C. and micro- 


magic eye tuning. 


Ask your radio dealer for a demonstration of the 


KKK KK K * 





59 Guineas 
(tax paid) 


GRUNDIG (Gt. BRITAIN) LID Advertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E3 
GS83a (Electronics Division, Gas Purification & Chemical Co. Limited) 
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H.M.V. “AT A GLANCE” CLASSICAL RECORD SERVICE 











‘‘ Easy Reference ’’ Classical Record Department makes selection an easy pleasure. 
Complete card index system for all Composers answers questions in a moment. 
Specialised Sales Staff are all keen Gramophiles. 

A service of special appeal to the Connoisseur. 


“HIS MASTER’S voIlce™ SHOWROOMS 


3.6 3 OX F OR D STREET, Ww. , ° MAYfair 1240 


ALS ipttt BIG 


for its size/ 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 74 Ib., 
and at a price to suit your pocket. 














Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 








Eye indicator completely simplifies operation . . . a chil ’ . 

can handle it. Half-track cuaiien with two tape ms Price complete with Microphone, Tape and 

(1Z’/sec. and 33’/sec.) gives 1 hour and 30 minutes Telephone attachment. 28 
playing time respectively, Specially designed carrying bag available at 
using standard tapes. 36/- extra. GNS 
Voltage range 100-240 v. Full range of other accessories available. 


50 c/s A.C. 


Available from all Radio Dealers and Stores or write for full details: 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.1. Tel.: EUSton 5754-5-6 








a name for better performance 
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There are thousands of people whose equipment enables them to hear only 
three-quarters of the notes on their records. In other words they are losing one 
record in four. 


If you are one of them it’s time you changed to Connoisseur equipment. These 
superb instruments—built to studio standards give you every note the human ear can 
register. 


Treat yourself to Connoisseur perfection. 


you a three-quarter listener ? 


Connoisseur Pick-up with 3 interchangeable heads for standard and microgroove 
recordings. Armature mass 4/5 milligrams, suspended on a nylon thread. Frequency 
range 25-20,000 c.p.s. +2 dBs. Available with diamond or sapphire stylus. 
Connoisseur 3-speed motor, with lathe-turned fuli 12” turntable of non-ferrous 
material. Mechanical speed change without braking allows a 4% variation on all 

3 speeds. Virtually vibrationless, with low noise level and low hum induction. 
Probably the finest turntable on the market. 








Connoisseur 


This is the amplifier 
that will not date 


— “ Advance Features ire 


PRE-AMPLIFIER 


6-position control; radio, tape (direct from 
deck), gram 78, gram L.P., stereo records, 
stereo tape. Inputs at rear. Sockets on front 
for Ferrograph 77 and 88 (monaural and 
stereo) Reflectograph, etc. 


Send for descriptive leaflets 





























. Equalisation: C.C.LR. standard on tape: “ Saville” is the amplifier of the future—designed in the light of 
R.LA.A. on gram; stereo position fully the latest developments for sound reproduction «including the 

SAVILLE PRE-AMPLIFIER me te! 
Construction and wiring to highest ~ ae revolutionary new stereo discs—3- D sound ! Made by Period 
instrument standards. All compo- Cot and boost; i. -20 db to +14 db; High Fidelity Ltd., “Saville” inherits all the technical excellence 
nents very ae i . ames = oT and craftsmanship for which the company is famed. It offers the 
a enthusiast a top-quality amplifier with provision for twin-channel 
MAIN AMPLIFIER tape and disc reproduction plus the ultimate in new recording 

Output: 20 watts at <0.1% distortion techniques. 


(relative to 1 kc/s). 
Peak Power : 30-35 watts 
Power response: at 20 watts: 32 c/s— 





Post this coupon today to:— 





























30 kc/s 1 db PERIOD HIGH FIDELITY LTD. 
Hum and noise: 85 db down at 20 watts 28 SOUTH STREET, MAYFAIR, LONDON W.1 
for full details of the ‘ Saville’ amplifier. 
ie » p \ I . 
Teaser Ripe B o * bd > ® Ala ma 
SAVILLE MAIN AMPLIFIER [: CTILOC Iriqh ; Hoelity " 
Output transformer is of distributed be es bse Address 
— 7. Ample H.T. LTD 
OF an erice £47 0.6 28 SOUTH STREET, LONDON W.1 GRO 4686 G.1 
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First of a now range of ((\SSOR kits 
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AN EASY:-TO-ASSEMBLE 


AMPLIFIER 


for the Do-it Yourself enthusiast 






















This new Cossor kit 
consists of a printed 
circuit board, two loud- 
speakers and all the 
components necessary 
to assemble a 3 watt 
high-quality amplifier. 
Fully illustrated easy-to-follow 
instruction manual included. 














£9.15.0 


(Including Tax) 


NOW AT YOUR LOCAL COSSOR DEALER 


C sscr Radio & Television Ltd., Cossor House, Highbury Grove, N.5 








vor MANCHESTER onea 
ARMSTRONG STOCKISTS 






















The 
SONIXGRAM 
Built in tape 
recording 
facilities. 


A.10 
M.K.11 
Amplifier 


OR ae 


Mr. P. Wilson, of *‘ The Gramophone ”’, says: ‘‘ The most 
generously designed 10-watt Amplifier we have come across.”’ 








For many years Armstrong Equipment 
has been recommended by Audio-Con- 
sultant H. Higham for those who wish 
to purchase top-grade products at a 
reasonable price. 





AF 105 RADIOGRAM CHASSIS 





Combined AM/FM radio chassis with excel- 
lent reproduction on Gramophone Records. 











The complete range may be seen 
and heard at our demonstration 
rooms. Hire purchase and credit 
sales facilities 


ALL LEADING MAKES OF HI-Fi EQUIPMENT STOCKED 





HIGH FIDELITY & '@ oxrorp roan 
DEVELOPMENTS LTD. MANCHESTER 13 


Tel. : ARDwick 5762 
Bus Route 4! or 42 to PLAZA. 
lf by car drive towards the University. 


North Wales : Tel. : WREXHAM 2472 
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RECORDS 


April, 1958 ; 


Hot or Cool, 

mod. or trad., 
strictly Victor 

or just plain mad ; 
Brubeck, Bartok, 
Op. or Pop., 

hear them all 


at The Gramophone Shop. 


End of song. All that remains is to hum your way by II, I9, 
22, 46 or [37 bus to Sloane Square, or by train to the same 
spot. Or simply telephone. 

to addresses in Great Britain. 


The Gram@phone S) ate) 8 


All LP records are sent post free 





GRAMOPHONES ; RADIO’ TELEVISION 
130 SLOANE STREET, LONDON, S.W.|I. 


TAPE RECORDERS 
(SLOANE 9001) 
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IT JUST SO HAPPENS 
THAT WE CAN SUPPLY 
THE VERY RECORD 
YOU WANT! 


Or, to qualify that statement a little—we CAN supply 
ANY record available in this country! By post to 
anywhere in the World, perfectly and safely packed, 
and fully guaranteed. PURCHASE TAX FREE to 
Overseas customers, and post and packing free to 
home customers. We give speedy personal attention 
to every order, no matter how small, and ensure that 
every record is perfect and unplayed ! Your ultimate 
satisfaction is fully assured. If you require records 
by post, now or in the future, send today for complete 
details of our service... 
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DONEGALL 
RECORDS 


ESTEBAN (Mr. Latin America) ‘‘Fiesta Tropical’. Hi-Fi 
presentations of Latin American Hits (DON 1000). 

DIXIELANDERS ANON YMOUS—tunes you have hummed, 
played in the New Orleans style by a group of British jazzmen 
(DON 1003). 

DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes 
played in the Mayfair Manner, from Gershwin to Coward 
(DON 1004). 

CY GRANT SINGS—The famous Troubadour from British 
Guiana in Calypsos and Folk Songs (DON 1001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz 
as it is played in the Crescent City today as a ‘‘Salute to 
Dr. Souchon’’, eminent physician and President of New 
Orleans Jazz Club (DON 1002). 

“TRANSATLANTIC” is DENNIS WILSON, The Quartet 
and Full String, etc., Orchestra. Really luxurious Mood 
Music (DON 1005). 

12” L.P.s., 334 r.p.m. 





Now in Production— 


Britain’s New Sensational Singing 
Group, the KESTRELS (MAU 500) 
(7” EP) 


The Lovely Voice of VIERA (MAU 501) 


(7” EP & 12” LP) 


DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.I 
(KENSINGTON 1333 and GROSVENOR 7744) 


APRIL RELEASES 


Red Label Series — 10 inch 


Music in lighter vein 


OFFENBACHIANA 

(Selections from ‘ The Tales of Hoffmann’ 

*‘ Orpheus in the Underworld’ and ‘ La vie Parisienne ’) 

Heinz Sandauer and his Orchestra VX 1320 


CSARDAS PRINCESS (Kélmén) 


(Highlights) 
Soloists, Chorus and Orchestra of the Vienna Volksoper 
Hans Hagen, conductor VX 1360 


COOKS TOUR OF ROME 
Gianni Monese and his Orchestra 


(By special arrangement with 
Thos. Cook & Son Ltd, London) 


To be released May Ist! 


GEORGE FEYER’S 
ECHOES OF ‘ MY FAIR LADY’ 








VX 1300 


VX 1200 








58 Advert 





The Gold Medal model—Trixette A720 is the 


The GRAMOPHONE April, 1958 





in sound and style 


Push-pull output stage with negative 
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made Trixette gramophones renowned among lovers 
of fine music. The extra circuit refinements give the 


Elegance and simplicity of design are the 
keynotes of A720 styling, in rich mahogany veneered 
cabinet with clean contemporary lines. 
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products at the 
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played and recorded on H.M.V. DLP1177. 
The Faust Ballet Music on the reverse (the 
whole seven numbers) is also very well played 
and recorded although I do not think it is 
hypercritical to say that I should have liked a 
bit more caressing of the Adagio (No. 2). A 
mighty whack on the bass drum in Féte Polonaise 
comes through with startling realism. 

There are two additions to the steadily 
increasing flow of Spanish music. The first is 
““Ole Torero”’ played by Luis Tuebols and 
his Orchestra (Felsted PDL85043). There 
are eight tangos on one side and eight paso- 
dobles on the other. The tone of the orchestra 
is a little shrill or thin, but this may well be 
deliberate and contrived and not a matter of 
recording. The specimens of the two forms of 
dances vary between the average and the good. 
Again I feel that eight of each at a sitting is a 
bit of a mouthful, and again the dividing blanks 
are narrow and EP is, I think, the proper format 
for this music. 

The second of the new Spanish records is 
Felsted PDL85039 on which Pedro de Linares 
sings four traditional songs and Pepe de 
Almeira plays four traditional guitar solos. 
The title is “‘Espafa mia”. Various kinds of 
flamenco and flamenco derivatives are included 
and in a light musical world that contains much 
that is pseudo here we have the true feeling of 
authenticity. 

Having recorded the Coldstream Guards 
Band, R.C.A. now present the Regimental 
Band and Pipes and Drums of The Black 
Watch (RB27053). The band is not up to 
Coldstream Guards standard but is_ good, 
certainly much better than when I last heard it 
in the flesh. The Pipes and Drums are exciting 
and are remarkably well recorded. Opening 
with a fanfare we get in turn the march past 
tunes of the various companies of the regiment, 
medleys from both pipes and band (including 
one of Harry Lauder’s songs from the band), 
the popular Wee Macgregor Patrol, etc. In other 
words the sort of programme that might be 
given on a regimental festive occasion or at an 
open-air concert. 


Finally I come to two records by the Vienna 
Boys’ Choir, one from Columbia and one 
from Philips. I heard the choir in the flesh 
recently, too. What can one say about it that 
has not already been said ? Discipline, sensitivity 
and tone are all as admirable as ever, and the 
latter is all the more interesting because the 
Viennese traditions of training the voices of 
boys are quite different from ours. Where aims 
are different there is no true basis for com- 
parison. Both records are highly desirable. 


Col. SEG7754 contains Mit Musik durchs Leben, . 


Es wollt ein Jdgerlein Jagen, La Girometta and 
Schlafe mein- Prinzchen which for so long was 
thought to be by Mozart but is now known to 
be by his contemporary Fries. Philips NBE1 1069 
contains Schubert’s Nachthelle and Die Nacht, 
Brahms’s setting of Psalm 13 and Elfenchor from 
Mendelssohn’s Midsummer Night’s Dream music. 

Two Capitol records have arrived at the last 
minute, both of which are notable for the 
excellent quality of the recording. On P8380 
the Hollywood Bowl Orchestra under Felix 
Slatkin plays four of the most popular of all 
overtures—Tchaikovsky’s 1812, Rossini’s William 
Tell, and Suppé’s Light Cavalry and Poet and 
Peasant. Precise comparisons are impossible in 
the case of such much-recorded works. I am 
not going to say that considered individually 
every one of the four is the best available, but 
all are well in the running for the distinction, 
and in combination anyone who happens to 
want the four on one disc need look no further. 

The second record is No. 2 in the series 
‘“ Folk Songs of the Old World ”’ by the Roger 
Wagner Chorale (P8388). The first record 
in the series dealt with the British Isles. This 
deals with France and Germany (5 each), Italy 
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and Spain (2 each) and Denmark, Holland, 
Norway and Sweden (1 each). 

Among the five French songs I am delighted 
to find Jl était une Bergére which must be the 
first song in any language other than English 
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that I was taught. I could not have been more 
than six when I had to sing it at a school 
concert. I find this record enormously 
attractive, it is beautifully sung by the way, 
and I think many others will share my opinion. 





MISCELLANEOUS 
AND DANCE sy JOHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

This marks the end of my first year as 
Miscellaneous and Dance reviewer, and I’m 
glad to note that, come skiffle, go calypso, the 


. general standard of popular music isn’t as low 


as some Jeremiahs would have us believe. 
That’s my impression, anyway, after a year of 
listening to almost every disc issued that isn’t 
classical in either the serious or jazz sense. 

I’ve never gone into much detail over the 
average rock-’n’-roll disc, because I honestly 
believe that one sounds much like another, and 
that people who go in for that sort of thing 
aren’t likely to read what I write, or even read 
this journal at all. Also, I feel that the LP and 
EP discs, generally of a higher standard 
musically, deserve the space, not the ephemeral 
** pops’? which seem designed for and by 
people not long having passed their eleven-plus. 

One “‘ standard ”’ disc—I venture to predict 
that the term will soon be out-of-date—that 
must command attention, however, for its 
sheer grace and charm is Nixa N15124*. This 
is by Johnny Gregory and his Orchestra 
featuring trombonist Laddie Busby (in Deep 
Velvet Rose) and harpist Maria Korchinska 
(Venice). Both are absolutely delightful melodies, 
and the perfect antidote to a surfeit of yowling 
teenagers and squawking saxophones. Another 
more-expensive, but most entertaining disc is 
Capitol LCT6153 on which is a fine selection 
of numbers played by Jackie Gleason and his 
Orchestra. At least, it’s more of a brass band 
and solo alto sax., with the usual four rhythm, 
but it doesn’t sound like a brass band in the 
Crystal Palace meaning of the term. Velvet 
Brass is the title, and velvety it is musically. 
September Song and Cherokee particularly pleased 
me, and I think they will do the same for most 
listeners. This is another value-for-money disc. 

In between the standard and the LP comes a 
neat little EP by Norrie Paramor’s Orchestra 
(Col. SEG7762) of Skyscraper Serenade, four New 
York pictures including a sleepy Lullaby Of 
Birdland, all with a gentle but persuasive beat. 

I found Stringtime by Richard Jones and 
the Pittsburgh Strings on Capitol T890 rather 
too laboured by comparison, and the choice 
of romantic tunes didn’t seem very inspired. 
Nor did those on Stephane Grappelly’s 
LP entitled Time For Romance on Felsted 
PDL85038, and his wailing glissandi wore me 
down after a few numbers. I found greater 
pleasure in the unaffected trumpet playing of 
Arne Lamberth on Philips BBL7214. 
Trumpet In Love is the title, and while it is 
certainly a pleasant sound, it seems there is 
rather a lot of it for a 12-inch LP. 

Full marks once again for the best sleeve-note 
(and a truly dignified, attractive sleeve design) 
goes to Mr. Peter Gammond, who made me 
laugh aloud when reading his truly witty 
remarks on Robert Farnon’s fine Decca 
(LK4220) of music From- The Highlands. As 
Mr. Gammond, himself a Sassenach, points 
out, there are no bagpipes, no typically Scottish 
noises, but fine, broad melodies beautifully 


played. We know them all, but they have 
seldom been presented better. 

Both Tony Osborne (H.M.V. CLPI1151) 
and Stanley Black (Decca LK4223) offer 
piano-and-orchestra records this month; the 
former is a sleepy affair dedicated to Lovers In 
The Dark, and the latter, a much more lively 
affair called For Latin Lovers. Both are effective, 
but I admit to being lulled almost to sleep with 
the H.M.V., while the Decca charmed and 
invigorated me. While on the subject of Latin 
music, there is a bit more on Fontana TFE17009 
by Xavier Cugat and his Orchestra. This has 
the usual big-band Latin sound. 

Among the tunes that get the most plugging 
on the collections of mood-music this month 
are Once In A While (a nice tune that brings me 
memories of childhood just before the war, but 
it crops up more often than its title suggests), 
The Very Thought Of You and All The Things 
You Are. You'll find all these scattered over the 
romantic selections I’ve mentioned, and here 
they are again by George Evans and his 
Symphony of Saxes on Decca LK4233. 
Edmundo Ros last month was Perfect For 
Dancing ; this is Great For Dancing, but not for 
listening for long. It is not banded, and is 
obviously designed for more or less non-stop 
dancing. Mention of Edmundo Ros reminds 
me that on Decca F10988* he and his band 
play Colonel Bogey as a merengue (no, one of 
those exotic sub-tropical dances, not a sort of 
cake) and Isle Of Capri as a marcha. So far as 
romance is concerned, it was goodbye to the 
Isle of Capri when the Latin passion-mongers 
moved in. 

After this, Joe Loss and his Orchestra with 
trumpet, celeste, piano and sax. soloists sound 
positively cool, even a bit mid-’thirties-ish, 
especially in I Could Write A Book (H.M.V. 
POP447*), and perhaps the titles on POP448* 
are presented in more modern and more 
interesting style. The same label (POP456*) 
gives us another chunk of solid British-style 
Dixieland from Sid Phillips and his Band, in 
Varsity Drag and The Lolly Rag, which has a lot 
of deliberately corny clarinet and is not up to 
standard as a result. The Phillips men accom- 
pany the River Boys on H.M.V. 
POP449* in Not Too Old To Rock And Roll and 
Slow Train To Nowhere, which latter number 
has original lyrics, though the former has a lot 
of corny 00-be-00-be-oo-be stuff that I could 
well do without. The band still gives Dixieland 
support, rather out of place, surely. I'd as 
soon have this sort of pseudo-Dixie from folk 
like Joe ** Fingers ” Carr, who gives four such 
performances on a standard disc (Cap. 
CL14835*). Dominique occupies one side, and is 
very like Chicago, and the other three are on the 
reverse, with lots of tinkly piano. 

The queen of the knocked-out piano, 
Winifred Atwell, reappears with her Cther 
Piano in Raunchy and Dugga Dugga Boom Boom, 
whatever either title may mean, on Decca 
F10987*, both likely to appeal to those who 
look for nothing more than the simplest of 
tunes, while Tony Crombie and his Rockets 
produce an ugly pair of rasping tenor sax. 
efforts on Col. DB4076* under the titles Town 
Special and Dumplin’s. I notice a contemporary, 
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devoted to popular records, glories in the fact 
that these have little or no melody, and proceeds 
to rave over them. To each his own; they are 
beyond me. The pile-driver rhythm may 
“* send ’’ some, as may the off-beat handclaps 
and tuba on Plas Johnson’s tenor sax. solos 
on Cap. CL14836*, though these are a little 
easier on a poor reviewer’s ear ! 

I usually try to play something a little more 
soothing after encounters like these (I 
mention them in case anyone thought that the 
Crombie record was up to the standard of his 
Sweet Beat LP a few months ago), and chose 
the Johnny Pate Quintet on Parlo. R4404* in 
Swinging Shepherd Blues and The Elder, both neat, 
mellow and tuneful flute solos with rhythm. 
These are better recorded than the similar 
titles by the composer, Moe Koffman, on 
London HLJ8549*. Another very attractive 
pair of records of the same tune, Bewitched, are 
Decca F10986*, which is a mellow tenor sax. 
solo by Betty Smith, backed by her good- 
enough-for-teeners explanation of Hand Jive, 
and Cap. CL14839*, a massed guitar chorus 
by Les Paul, wistful and tasteful, backed by 
a more robust but not less appealing—and 
British—number (by Hans May), The Night Of 
The Fourth. 


I very much enjoyed the ‘“ night-wind ”’ 
muted strings effect in Nelson Riddle’s 
record of I’m Getting Sentimental Over You, which 
also has tinkly piano and harp in up-tempo, 
and is backed by some pleasant whistling in 
the theme from the film “‘ The Girl Most 
Likely ’’. These are on Cap. CL14827* ; the 
same label presents Les Baxter conducting 
Bonjour, Tristesse in Latin style (but gentle) 
with soprano sax., and a haunting thing with 
big strings sound and an old piano, A Farewell 
To Arms (CL14840*). Skinnay Ennis (M.G.M. 
EP634) gets the booby prize for the deadest 
recording, the most breathless vocals delivered 
in a sort of Peter Lorre voice, and the generally 
enervated atmosphere surrounding such num- 
bers as Got A Date With An Angel and It’s Only A 
Paper Moon, and Will Glahé with his assorted 
accordions, xylophones and other instruments 
winds up the instrumentals with a breath of 
Alpine air and a German chorus in Sweet 
Elizabeth and Tavern In The Town on Decca 
F10994*. 


The vocals, as I suggested at the beginning 
of this article, do include a high proportion of 
ugly cheap yells, but they also include such fine 
things as the four old-world favourites by 
Michael Holliday on Col. SEG7761 (Just 
A-Wearyin’ For You and If I Can Help Somebody 
are two of them), and two more on DB4087* 
by the same artist (Rooney, from the Irish- 
plotted film) and Jn Love, a natural successor 
to The Story Of My Life. And from the past of 
1932 comes the voice of the young Bing 
Crosby (and on two, the Mills Brothers 
as well), with some splendid accompaniments, 
especially Some Of These Days, which must be 
Bing’sfinest rhythmic record (Philips BBE12142). 

Among the modern singers, too, there is an 
excellent record by Matt Monro (Fontana 
H110), of The Golden Age and I’ll Never Be A 
Sweetheart, though the latter is a corny waltz 
with Hawaiian guitars; this singer has an 
easy, silky voice and good style. So has Johnny 
Mathis, whose Wonderful, Wonderful and other 
songs are included on Philips BBE12156. I 
think these were made some months ago ;_his 
more recent records show greater polish and 
maturity, but these are good. 

I liked the neat extra chorus on Somethin’ 
Smith’s Fontana EP (TFE17008) of Ma, 
Cecilia and other oldies, and I award a special 
medal to the artistic performances of Winter 
Wonderland, Button Up Your Overcoat—especially 
this one, which amused me vastly—and others 
by the Ray Charles Singers on M.G.M. 
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EP630. All four on this are just great—play 
them and see why. The same label presents 
some film memories by Howard Keel and 
Kath Grayson from “ Kiss Me, Kate” 


ryn 
(EP627) ; and by Fred Astaire and Anita 
Ellis from ‘‘ The Belle Of New York ”’ (EP628), 
including the popular Bachelor’s Dinner Song. 
There is also, on EP632, a set of four good- 
clean-fun numbers by the real-life husband- 
Betty Garrett and Larry 


and-wife team of 
Parks. 

_ Turning for a moment to things British, there 
is a curious but very convivial EP on Col. 
SEG7760 called Saturday Night At The Crown, 
on which Michael es and beery chorus 
sing (with suitably crude band accompaniment) 
this and other Cockney songs of, I would say, 
rather limited appeal, and on H.M.V. 7EG8307, 
the late Jack Buchanan is remembered in a 
most comprehensive and well-recorded selection 
of his best-known songs. A most timely reissue, 
though it’s a pity we can’t have more like this 
during the lifetime of great artists like Jack 
Buchanan. 





THE MONTH’S CHOICE 


John Gregory Nixa N15124 
Jackie Gleason Cap. LCT6153 
Robert Farnon Decca LK4220 
Johnny Pate Parlo. R4404 
Ray Charles Singers M.G.M. EP630 
Jack Buchanan H.M.V. 7EG8307 
Diane Todd Decca F10993 
Tommy Collins Cap. CL14838 





There are a number of records from the film 
** Six-Five Special’ (and to celebrate the first 
anniversary of the B.B.C.-TV show), but the 
most attractive of them is, I would say un- 
questionably Decca F10993* on which Diane 
Todd sings Jt’s A Wonderful Thing To Be Loved 
and You Are My Favourite Dream. If this is the 
sort of talent our young artists can produce, we 
need not fear. I fairly drank in the sweet, rich 
contralto tones of this gifted artiste. 

Other examples of numbers from this film 
are Ever Since I Met Lucy, another rocker, by 
Jimmy Lloyd (Philips PB795), backed by 
The Prince Of Players, one of those pseudo- 
religious things ; and J Had A Dream, by Russ 
Hamilton (Oriole CB1404*), which is more 
his style than the maudlin lullaby, Little One, 
on the reverse. 

Among the skifflers and other essentially 
youthful artists we have the Bob Cort Skiffle 
Group in some vulgar and rowdy numbers on 
Decca F10989* ; Johnny Duncan in four 
reissues on Col. SEG7753 and two new numbers 
(for him) on Col. DB4074*—Goodnight, Irene 
and If You Love Me, Baby; some little girls 
called The Blossoms in Move On and He 
Promised Me (Cap. CL14833*) ; a positive orgy 
of teenage talent on Decca LF1300 called 
Rockin? At The Two I’s, apparently recorded in 
that famous coffee-bar, without scrolls and with 
lots of applause; and a peculiar thing on 
Decca F10990* by Little Johnny and the 
Teenagers, barely intelligible, and just too 
juvenile, Baby Lover, written by Bob Merrill, 
who appears on Col. DB4086* in two more 
rather cheap numbers of his, Jump When I Say 
Frog and Nairobi. Tommy Steele adds this 
last-named number to his repertoire on Decca 
F10991*, with a chorus of children. Great, if 
you like this particular style. 

I would now like to mention the somewhat 
more adult recordings. Eartha Kitt has two 
new numbers on R.C.A. 1037*, Take My Love 
and Proceed With Caution, both overloaded with 
sex, while at the extreme opposite side, Teddy 
and Pearl (Johnson and Carr respectively) 
make homely, sweet if rather over-recorded 
music with Sweet Elizabeth and Never Let Me Go 
(Nixa N15123*). Somewhere between the 
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two styles, Rosemary Clooney (Philips 
PB792) sings a suitable number, Love And 
Affection, and a rather too tearful opus, J Can’t 
Stop Crying, while her British opposite number, 
Maxine Daniels, sings a vocal version of 
Glenn Miller’s famous Moonlight Serenade, and 
revives a real oldie, J Never Realised (Oriole 
CB1402*). 

Vic Damone takes a grown-up view of 
Junior Miss and The Gift Of Love (Philips 
PB788), very tender and sympathetically done; 
Steve Martin (Philips PB790) and Roy 
Hamilton (Fontana H113) are both unneces- 
sarily lachrymose and/or throaty ; and it was 
thus all the more pleasant to come across the 
lackadaisical philosophy of Tommy Collins 
on Cap. CL14838* in All Of The Monkeys Ain’! 
In The Zoo and especially Think It Over, Boys, 
even if the latter is a bit cynical towards 
marriage matters. 

Hill-billy humour of this sort may not appeal 
to everyone, but it got across to me more 
easily in this form than did that of Clinton 
Ford on Oriole CB1425*, who sings Sweet 
Sixteen, very similar to Singin’ The Blues, and 
Eleven More Months And Ten More Days, now a 
rocker instead of the six-eight one-step it used 
to be. The same label also presents four sides 
by Father Aimé Duval, S.J., who with his 
own guitar accompaniment and wide vibrato, 
not to mention an engaging accent, sings some 
unusual modern hymns, of his own composition. 
London Airport is particularly interesting. The 
numbers are Oriole CB1422* and CB1423*. 

The long-established favourites continue to 
be represented by symposia of their best work 
on LPs. Such artists as Frank Sinatra (Cap. 
LCT6152 and EAP-1-653) offer songs for the 
lonely and for swingin’ lovers respectively 
(what is a swingin’ lover, by the way ?) and 
Doris Day (Philips BBL7175) has a set of her 
old and not-so-old film successes. Capitol also 
have a hotch-potch of some of their alleged 
best-sellers on T9103, by such assorted folk as 
Stan Kenton, Nat “ King ”? Cole and Clyde 
McCoy and on Nixa NPT19022, you can 
buy a pretty representative collection of that 
company’s best 1957 hits by people such as 
Lonnie Donegan, Petula Clark and Gary 
Miller. 

Tony Bennett is surely this month’s most- 
recorded singer, for he has two good numbers 
on Philips PB786 (J Never Felt More Like Falling 
In Love and Love Me, Love Me, Love Me) ; four 
of his 1957 hits on BBE12159 ; and a showcase 
set on BBL7138 which includes, amongst other 
things, an up-to-date Always that ruins the 
tenderness of this waltz. Sarah Vaughan and 
Billy Eckstine handle this and other top-rate 
Irving Berlin ballads much more attractively 
on Mercury MPL6530, and Red Buttons and 
his Japanese partner Miyoshi Umeki have a 
pleasing duet in The Mountains Beyond The 
Moon (Mercury MT188*) ; the reverse being 
an ordinary rocker. 

All that remain now are a strangely wistful 
record by the Punchinello Goon, Spike 
Milligan (Parlo. R4406*), iil I Find My 
Love Today ? and, from the film ‘‘ Lady At The 
Wheel ”’, Wish I Knew ; a rousing Confederate 
Army style marching chorus, Red River Rose (by 
Lay Down Your Arms out of Yellow Rose Of 
Texas) and Catch A Falling Star, sung with 
pseudo-American accents by Wally Stott’s 
chorus, with his Orchestra, on Philips PB796*, 
and a refreshingly sweet set of Latin songs by 
Carmen Barros, without too much accent on 
sex. on Vox VX1290. 

I have also received a package of Lingala 
dialect records by native African artists on 
H.M.V. LON1025/7 and LON 1054/9 inclusive. 
These are interesting, as they show the origins 
of our rumba, samba and other “ Latin” 
dances, but not, as some historians have it, of 
jazz. 








